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Everyday Facts
About Sherwin-
williams Flat-Tone
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Bullatin No. 7

While the use of paint on inside walls is by no meaus npew,
as the practice dates back beyond the memory of those now liv-
ing, the present-day development in the composition, sale

and use of prepared flat wall paints is comparatively new
and novel.

Formerly, the painter was obliged to prepare his own mix-
tures for interior work, using such materials as were avail-
able -~ the most important of which wers white lsad in oils
and spirits of turpentins.

While it is possible for the paintsr to use those matarials
and mwix for himself a wall coating, thers are fundamental
objections to the product and use of the same, which cause
both the paintsr and house owner tc be interssted in prepared
coatings such as Sherwin-Williams Flat-Tone.

The painter in making his own coating encounters several dif-
ficulties. The first is excessive cost. The cost is high
for the gallon of coating, Furthermors, dus to its compara-
tively low spreading power, the cost per square yard or ather
unlt of surface covered is very high.

Besides being on the favorasble side as regards the con-
sumer‘s packetbook, our prepared material Flat-Tens hasg
mimerous other advantages. Aside from the matter of cast,
the more important advantages are as follows:

Greatsr uniformity in. shade, flatting, drying, ete.
Less injuricus to health of painters and workmen.
Léss tendency tg radiug of colors.

Flat-Tone does: not dry 'ith the dead rlat finish of lead inm
ol or turpentine. It ‘possesses, rather, a certain velvety
sheen when: viewed adross the light. This means that Flat-
Tone has e paint £ilm unlike flat lead paint and can be
washed resadily.

The decoration of walls by means of flat well paints is
supplanting in a great measure the use of vallpaper and powder
paints because of the wuch greater sanitary propertiez or
value: and because of greater durability, Properly developed
flat wsll paints are thoroughly washabls and waterproof and
for that redson are vastly more sanitary than either wall-
paper: or powder paints.

A good flat wall, paint, such as Flat-Tone, lends itself to
a veried range of arrects. The paint may be applied for
the tinishing coat &5, it comes from the packsgs, glving a
thoroughly: pleas‘ing 8nd satisfactery finish and effect; or
it desired, the ‘treatment may be eleberated and varied teo
produce’ an éndless. variety of effects — this being ons of
the features wnicn appeals to those wishing something dis-
tinctive or espeexally grtistic in effect.
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Preparation of
the Surface

Impsrtance of
Proper Sizing
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In order to have a clear understanding of the use

of Flat=Tone it is first necessary to study the nature of
the surfaces to be painted or dscorated — then to get fixed
in the mind the effasct desired. With these two points well
in hand, a reasonable knowledge of the product Flat-Tone
will supply the balence.

Five diffarent typés‘ of surface or materisl to be
painted will cover the riplid pretty thoroughly. -These are:

Plaster ’ Matal Brick
: Wood Fabrics

It {3 important for proper painting of interiors .
that the surfatce, regardless of the nature of material, be
dry and clean, just as applies to good painting elsewhers.

Some of these surfaces ere very porous and require

special attention in the preparation and application of the
primer and underceats so that they will be well sealed,

or in the parlence of tha paintar, *the suction will he
stopped.* This traatneht miust be varied somewhat to meet
diffarent degrees of pordsity.

On woaod it is conceded that absorption is taken care

of most satisfactorily by a liberal use of linsesd oil in
the priwer.

On plaster, whare the porosity is much greater than

in wood, it is usuaslly rsgarded as being desirable to

de something more then to use asdditionsl oil in the priming
coat. This additional treatment is usually referred to es
sizing. The most commonly used are &as rollo's. linssed
oi}, varoish snd glue.

The first two, linseed oil and varnish, may be applied
direct to the surface, or if desired may be mixed with
the paint making what might be termed a combination
sizing add pri.ming coat. Glue size must be used inde=
pendently (not mixed with the paint). Some painters apply
glue stze direct to the plaster as thes first aperation,
vhi]e hthars prefsr to apply it over the priming cost as
the second operation.

With Flet-Tone we supply a varnish mixing size,
This is intendad for mixing with the paint t¢ be used for
priming ~'the praportions being dependent upon conditions.

For 'the average plaster, ‘equal parts of Flat-Tone and Flat-
tone Mixing Size give splendid results.

Atter ithe. sizing and priming have been attended to
propertly. the next step is to apply a sufficient number

of coats of Flat-Tong to cover the surface properly. The
number of coats required will depend upon the color, nature
of surraca, care in application, ste. In many instances
very doad results are secured with two coats,
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The- Use of
Glaze Colors

How to Mottle
or Stipple
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The faregoing sapplies to plain effectis. Where

it is desired to secure effects of a more olaborate nature,
such as stippled, stemoiled, blended eor glazed effects,
the treatment of the surface and undercoats is exactly the
sgme @S has been outlined. for plain effects. In other
words, these elaborated effecta are secured by additional
coats or treatments.

Flat-Tone Glaze &nd Stencil Colors can be used fora
variety of purposes;. but are ‘intended chlefly for
producing & nop<gloss over-glaze on surfaces treated with
a flat oil paint: When used to produce an over-gleZe they
requirs oonsiderable thinning with Sherwin-Williems Flat-
Tone Glazing Liquid. Ia fact, the reduction required is
mo great that it would be more.correct to state that the
‘Glaza‘ end Steneil Colors should be uaed to tint the Glazing
Liquid. iiAn. infinite varielty of ‘shades with great depth and
£ color ‘and tints of most delicéte pastel quality
‘ g h'them. Practically eny shadse or tint
these ‘are properly selegcted or mixed.
snciling, ses our booklst, *Stencils and
Form Number .B43S.

I'he taducing agpnt Glazing Liquid, makes it poasible
Hede ‘or tint ¢f 8 color varying from
in Ih:lnh the color comes from the
to the lightest timt of the color to be
ra ‘ertramely‘twmparant, ‘lack any ten~
L i «¢An be ‘blended admirably, giving a depth
usually tound only in 'bha richest fabries.

Ih glaze: ert d‘tsw, more froquently kpown as Flat-Tone
Sy ‘be  priaduced :to, give two-color and
t ‘ mase varh.eus blandins: are directed

In producing
on ‘new, rough

) moot.h plaster,‘ wunp ’ pafred canvas, matal,
plagter: board, -

..‘ﬂrst apply thrab coats of Sherﬂn-

before use and
Williamg Flat
Flat-Tene in ég
Flat-Tone as it
trifle jheavy,
turpentine.

applying tha
After tfhig Bro;
Shervin-wini ‘
the dlesﬁred sh
System Effpct
sets, by ligh
vater, a piece &f

in-Williams Liguid
third coats of
the paint is &
with pure gpirits
~night befaore

Y
1azing mquid, tinted to
'in-W;lliadxs Plat-Ione Glaze or
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How to Mottle
or Stipple
{Cont inued}

For & Blended
Bffect

Two=Color
Effects

Flat-Tone
Nulti-Color
Effects

Where to Use
" Flat-Tone Multi-
Color Effects

Now Work-
Foandation Color

01d Work or Re=
painting -~ Founda=
tion Color
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- the surface. For an average scale to base the proportisn

of color in this last coat, allow about ons and one-half
pounds of Glaze or System Effect Color to a gallon of
Blazing Liquid for a medium shade.

For s gradation of tons or blendipg, mix the Glazing
Diguid and Glaze Color for the last coat as follows:

Tint enough Glazing Ligquid to cover the entirs wail surface
[one. gallon will cover approximately 700 to 1,000 square
foet) until heaviest shade desired is Secured; themn pour
off mbout one-third of this, leaving the lerger amount for
186 on the lower wall afd thin the lesser amount bulk :
for bulk with Sharrin—Willia.ma Glazing Liquid to use on
upper wall. Apply the heavy mixture so that it overlaps:the
lighter for about two feet: and brush well int.o it sothatin
this way snd by tapping the eloth sponge or st.ipplo brush
gver the color while it is still 'et there will be

no sharp d,ividing 13ins hatween the tones.

Progeed as; directod for Flat-Tone Systew Effect Finish,

but have two mixtures of tinted Flat-Tone Glazing

Liquid instead of oné, ‘sach to be a different color ac—
gording to the etfect to be pro&uced. Apply eac-h1 color
sepa.rately and in/alternat spots, with that polor which

9 to predwiominate‘ used in larger. patches. Ihe:a mixturas
Bay. bs appliad :‘oughly, asnhey ean: be blendﬂd together

t give a: restftii, aubduod ‘oftect by using ;g few sweepiug

rushstro;:es across’ the’ surraca to pull the‘ ¢alor together

2 little, 'ana then supple 'ty the use of the ¢loth, spongs
or brush as desoribed.

Ihis Precess may: be. briefly defined as the printing of
or @more colurs ot Flat=Tone over a foundstion color

o‘ Fiat-Tene by maa.us of a spooge. Inasmuch as the

! & prints :Ltg own textu.ra in paint apom the wall

the bétter textu.re He sponge possesses, the more ine

8 ‘e.sting bwdll bs ‘the wall. Ihis process reluires no

‘gia.zins l;quid or tinting golors. The ragular colors of

Fldt-rona can be combingd to give all the tints necessary.

The direotions ara ‘«simple. .

?lqt-rone isg roa‘omcnded for use aver rough or smooth

Pl “‘ter, decorator® eanvas. or any of the excellent wall
bi ] - mayk KRote i Flaster should be "thoroughly
Jould ot l?a epplied until approximataly

g permitted the plaster . pall to beqome
‘ damp tall ‘means frge alkali, which causes

Ihe fixsv; coat ‘should consist of aqual parts Flat—l‘one
angl Fla.t-‘ ne Mixing Size.

bnd goat Shoul be applied just as the Flat-Tons
o ‘the lfr.hough pure spirits of -turpentine
& aint &ppears too heavy. ;

over a wall previously painted in a
'uged. just. as it comes from the can
macisssary. One cdat will be suffi-
E atisraetorily.
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Walls ‘Covered With
Wall-Paper

Stippling -~ What
Colers to Use

Selection of
Sponge

Soften Sponge
In Water

How to Apply

Two or More
Stipple Colers
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Flat-Tone 1s not recommended for use over wall-papsr or
any well coverings which are not thoroughly fastened to the
wall., Best results are to be had by removing the paper
and following instructions for New Work.

Flat-Tone is to be used for all Stipple Effects. The
c¢olors to be used are specified for each effeot and

may be. used as they come from.the c¢an, although for

best results we recommend adding Flat-Tone Mixing Size
to wach stipple color: ane part Flat-Tone Mixing Size
to three parts Flat-Tone, or -ome quart llix!mg Size to one
gellon of Flat-Tone.

Stippling is to'be dome with a sponge, using & Separate
sponge or: washirng: the sponge out in gasolinse or benzine for
each color spooiried.

In selscting the sponge an expensive one is not necessary, .
but chocse one which has a good, even, open texture. The
bottow of the sponge is the surface best suited 'for
stippling ‘end :should be trimmed or sliced off if necessary-

to get'the intorusting flat printing surface.. .

Wring the Spcmge out of water so as to soften and open
it up.

When ready to stipple — which can be done as soon &5 the
foundation color is flatted out and fairly hard - pour
or brush out & small guantity of the first stipple color
ito & pieca of tin or board, as convenient. The Sponge
‘to be rubbed: :Lnto this ‘instend of dipping into the can.
Iap the sponge.once or twice on the board to remove eny
surplus paint and stipple directly on to thes wall.

When stippling, tap the sponge straight on to the vall.
Ko turhing.or qvis%ing wotion is nacessary A firm but not
tod heavy stroka 115 best.

The progess is e:;tromelv simple — merely see that an even
serpen or spotting is ‘s@cured over the entire wall.

Where two or mgr‘s stipple colors are specified, the next
color mey, but need not, follow jimmediately. Clean the
sponge and stipple diroctly oysr the preceding color. It
is! siot megessary to wait until the first stipple color is
dry or hard.

In stippling & large surface the sponge may possibly
become "loaded.® In such & case rinse the sponge out in
bem".ina, gasoline or turpentine. Squeeze and wipe dry.
Wrd.ng out of water agsin. to open up the sponge.
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Cowparative
Tests — How
- To Make Them
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Open & can of ?ht-idne, stir thoroughly and spread.
& Bmall quantity on one of your test boards. Brush

44Ut the material and call your customer's attention toths

tlowing mnd leveling properties of the material, its white-

ness and finensss of grinding. Maony competitive materials

show poor grinding, lack of covering capacity and poer
b gualities. To show wasbing qualities of Flat~
Tone, take & small piece of Beaver Board (can be secured

from local Sales Promotion Depariment on application)
‘finish with Flat-Tone Burf or other regular Flat-Tone shade.
In the presence of your prospect spatter fountain pen.ink,
‘dust., na.i:a lead pencil marks, eta., on the panel; thsn take
‘a sponge, #nd with water and Flaxoap, wash the board

‘tlean, You cannot help but imipress him with the good
-qualities of Flat-Tone. To demonstrats to your satisfaation

the: wearing qualities of Flat-Tone, dip small: glass pansls
into the 1iquid taken from ths top of = oan of Flat-Tene
‘and allov, them to dry. When hard you can iuse themto
impreas your customers:with the elasticity and 1ife of

the film.
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