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H O M

Homes Painted with Sherwin-Williams Hous
' are More Attractive and More Enjoy:

ELL kept homes are the only things which take on charm
iveness with the passing of years. To see a home with its gar
ings grow and develop under your swn hands is’ somethin
while. Homes don’t wear out—repainting only makes them more
because you can select your own favorite colors. When you paint y
paint—use the very best paint you can get —and hire a good painte
be certain of the best results. This is also the way to really save m
ing bill. This is the way to keep the home looking its best, at the s
the date as long as possible when painting will again be necessa

1
Bedy: SWP 387 Canary Yellow
Trim: SWP Outside Gloss White
Shutrers: SWP 393 Tobacco Brown

Reof: Presecvative Shingle Stain C-76
Indian Red

q
2

Hody: SWP Outside Gloss White

Trim: SWP 354 Sea Green

Shutters: SWP 460 Apple Green

Roof: Preservative Shingle Stain C-74
Medium Green

3
Bedy: SWP 360 Cream Gray
Trim: SWP Quuside Gloss White
. .
Shutters: $-W Verdas Green

Roof: Preservative Shingle Stain B-41
Sienna Brown

Make §
Lastin

[ ]
Body: SWP 4906 Ivory
Upper Body: SWP 160 Apple Green
Trim: SWP Outside Gloss White
Shutters: SWP 362 Fr. Crown Green
Medium
Roof: Preservative Shingle Stain (=72
Dack Green

1. The vuts
2. Exception
3. lis charac

4. s wash:
does n

s. Its world-
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IMPORTANT — Kark of the producis spreilicd above beats vur anme and irade mark

Censult this Guide for the brash that will give the mest satisfactery resnits.

Consutt the Household Painting Guide for the correct finish to
use on the surface vou intend painting. Then tuen to index to find
page number fur description and color samples of that product.

There is a correct brush for every paint or varnish job. Con-
sult this guide before buying and you will find it easier and more
economical to produce finer jobs with the finishes you purchase.

"
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SHERWIN - WiLLIAMS LINOLEUM VFINISHIE

PROTECT YOUR LINOLEUM

Take Your Choice~Use

DEX LINOLEUM VARNISH

Where a Vamilh Finish is Desired | »
24 : _‘,
S-W FLO-WAX - [
If You Prefer 2 Wax Finish , . /;ﬁ - \
ey .
Co . ity of ' S
If your choice is the protection and durability of a hard % f S

tough, elastic, wear-resisting varnish, use DEX LINO-
LEUM VARNISH. It not only protects the pattern
from ‘wear but prevents dirt from grinding into the sur-
face. It is easy to apply and easy to keep clean. Scrub-
bing is unnecessary—simply wipe up the floor with a
. damp cloth, Dex Linoleum Varnish is pale in color and
causes a2 minimum of discoloration on the lightest
patterns. Dries in four hours.

Whichever Your Choice ~
DEX LINOLEUM VARNISH

_ If your preference is a wax type of finish you will enjoy the
TESWIN WL of application and the speed with which a beautiful waxed

FropUCTS . , . . Y .
ish can be obtained without rubbing or polishing by using

_ Wax. Simply moisten the applicator with water, pour a
Youwillfind clean-  ;mung of Flo-Wax on the floor and go over your linoleun
ing yeur linelewm K . . .
? fioer cam be dene  face. Afier drying for about 20 minutes the surface will b
L easily and quickiy. : . : : - .
sosily and quickly uniform finish——sclf-polished — ready for service.




APPROXMATE COVERING CAPACITIES OF SHERWIN-WILLIAA

Aluminium Paint
750 square feet per gallon, one cuat.
Ante Enamel
One quart will cover average small car, une coat.
Ante Tep Dressing
One gmt will refinish che top and side curtains of an ordinary touring car,
One half pint will refinish the wp of the average closed car.

Bright Trim Calors
Approximately 700 square feet per gallon. one coat.

Cosimenwealth Barn Red Paint
Approximitely 250 square feet per gallon, (wo coats.

Commeonwealth Paint
Approximately 250 square fect per gallon, two coats.

Dex Linolemm Varnish
Approximately 600 t0 700 square feet per gallon, one coat.

Ebenel
A gallon of Ebonol covers: On metal, 200 square feet; vn porous or rough
surfaces, such as paper. felt or composition, 150 square feet; on old wood-
work, 100 sguare feet.

Elastie Rest Coment
One hundred pounds will cover approximately 250 square feet of smooth
surface, one-sixteenth inch thick, Pnc coat.

Enameleld
See schedule on bhack of this page. Approxnwely 300 square feet per
gallon, one coag.

Fiat-Tens. ' ‘
On plain smooth surfaces, approximately 500 to 600 squlre feet per gallon,
one coat; on rough surfaces, 300 (o 400 square feet; on sand finish plaster,
300 to 500 square feet per gallon, one coat.

Flo-Lae
Flo-Lac Ground covers approximately 400 to 450 square feet per gallon,
one coat. Flo-Lac Varnish Stain covers npproxxma(ely 500 o 600 square
feet per gallon, one coat.

Floer Enamel
Approximately 250 square feet per gallon, two coars.

Galvanized Iren Primer
Approximacely 80U square feet on metal per gallon, one coat.

Handeraft Stain
Approximately 500 square feet per gallon, one coat, more or less, depend-
ing upon the surface.

Kremik Metal Primer ) )
Approximately 600 10 700 square feet of flat medal surface per gallon, one
coat,

Liquid Reef Cement
On metal or non-absorbent surfaces, one 10 one and one hall gallons per
100 feet.
On old compusition or felt surfaces 114 10 2 gallons per 100 square feer.
On vorrugated iron or tin surfaces 2 10 214 gallons per 100 teet,

Liquid Geld
- One coat covers a clean black surtace. Appr
gallon, vne coat
Mar-net Varnish
A room 12x16 feet takes about 3 quares Ma,
A bathroom 6x10 feet tukes about | guare b
A kitchen 10x12 feed takes about 2 quarsts M
Approximately 550 square fect per gation,
Metalastie
Approximately 600 square feet per gallon,
nature of the surface.
Ne. 96 Wall Paint
Light siipple, approximately 250 square
approximately 150 square feet per galion.
Nen-Cerredible Graphite Paint
Approximately 660 0 700 square teet of m
©Oil Stain ) )
Approximately 600 square feee per gatlon,
Old Dutch Enamel
Covers approximately 300 square teet pe
enamels, Old Dutch should be “llowed on
paint.
Perch and Deck Paint
Approximately 250 square feet per gallon, t
Preservative Shingle Stain
About 2, gallons will dip 1000 shingles, o
150 square feet per gallon, vne brush coa
coat and one brush coat.
Rexpar Varnish
See schedule on back of this page. Apps
gallon, one coat.
Regers Brushing Lacquer for Lineleur
Approximately 600 to 700 square feet per g
Reef and Bridge Paint
Approximately 250 square teet per pallon,
SWP Heuse Paint
Approximately 400 square feet per gallon,
Scar-net Varnish
See schedule on back of this page. Apps
gallon, one cout.
Screen Enamel
Approximately 800 10 1000 square feet o
QOne quart will cover screens on average 8.
Semi-Lustre
Approximately 500 square fect per gallon,
Stucce and Concrete Paint
Approximately 250 square teet per gallon,
Wagen and Implement Paint
Approximately 400 square teet per gallon,

NOTE: THESE QUANTITIES ARE APPROXIMATE AND SUBJECT TO VARIATION DEPENDING
AND THE CONDITION OF THE SURFACE TO BE FINISHED




APPROXIMATE COVERING CAPACITIES OF SHERWIN-WILLIAMS PRODUC

S-W Enameloid 'S-W Scar-not Varnish

Suggested Uses and Quantities of Materials Needed Suggested Uses and Quantities of Materials Needed .
e e e {
- CAG csti " ] ] X e L 7 DAC

SUGGESTED UsE B | oS ot e i e D] VA RA
= — (omsrde only) 5 pint Lflrge Diaing Room Table ! pint
Bed, Brass ', pint Gate-leg Table ' pint
Bed, Wood, Average Size * L pint R.adlo Table 2 piot
v ! Library Table 1 pint
Bedroom Woodwork, 9x12—2 doots, 2 windows 3 pints { Small End Table Ty pint
Book Case, average by pint Coansole Table ty pint
Breakfast Room Chair 'y pint Kitchen Table 1 pint
Breakfast Room Table 'y pint “‘".’H'f' Room Table ] pfnl
Bread Box ', pint__ t.hma Closet {Average} '—[’fm
- - - arge Buffet - i pint
Cedar Chest, average 1y pint Small Buffe " pint
Desk '3 piat Dining Room Chairs {6 chairs} | pint
Dresser '; pint Windsor Chair 'y ping
Fernery 4, pint Kitchea Chair 15 pint
ice Box, medium size 1, pint Spinet Desk | pim
Hoosier Kitchen Cabinet 1 pint Hookcase ) pint
- Tea Cant 'y pint

Phonograph 3 pint r I Piano : 1 quart
Porch Chair, Wicker 'y pint Phonograph . 1 pint
Sewing Machine . '3 pint Radio ' pint
Tea Wagon 1y pint | Four Poster Bed 1 pint

Washing Machine '3 pint Bed w:ith Solid Ends 1 quar
Woodwork Door, average, both sides 15 pint %:"ll:l‘ Ss:’:'d -l,s:::
Baseboard, 1 foot high, room 10x14 1 quart Medicine Cabinet . T, pint

S-W Rexpar Varnish

. Suggested Uses and Quantities of Materials Needed
Estimated Quantities of Rexpar Reyuired to Finish QUANTITY
Two Coats REQUIRED
Front Door 1, pint
Window Sills and Sash {2 windows) o 'ypint
Porch Ceiling, Bx12 fees | quars
Kitchen Door “ypint
Kitchen Cupboard 1 pint
Tce Box 1 pint
Washing Machine e apioe
Canoe e e e e doQuart
Motor Boat 'y gallon

ol e
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Page
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Aute Enamel — Color Card ...................... et 39
AuteTepDresslng ............................cooiiiiaai, 38
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Bright TrimCeolers ............................ e 15
Commenwsalth Barn Red Paint........................ . 77
Coemmenweplth Palnt—Color Card and Estimating Chart. ... 77
Dex, Linoelonm Varnlah ...................coiiiviiiaiiinns {b}
Ebenel ................. IR TT T PPOTRN e e 74 and 76
Kbenel Redmeer...................... . e 76
Elastic Reef Coment......... B P PP 74 and 76
Eaameleid .J}' ........................... 34 10 37
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Color Suggestions. ..........ooiiiiiiiiiiiiiiiiiiiiii e 34, 36, 37
First Quality Celeors In Oll—ColorCard..........ovvuiln 63 and 65
Stain Effects........ooiiiiiiiiiiiiiiiiiiiiiiiiiiicii 66
Flat-Tene — {Washable Flat Wall Finish} ............oc000ee 40 10 61
Color Card...... e Ceieeeaes e, 41
Color SugRestions......oooieiiiiiiiiiiaiiaiaiiiaiann. 1. 40 10 61
Directions for Two-Coat Wall System.............oooveinn. 42
Three Ways of Finishing Walls....................oo0ii0, 40
Directions for Sponge Stipple Effects...............o.ovii 50
Sponge Stipple Effect Elevations. ..................ooil, 51,53, 55
Directions for Glazing System Effects ................. ... . 56
Textured Tiffany Glaze Effect Elevations.......... cerieiieen 87,59, 61
Textured Tiffany Effects..................... beresrsieieiies 58
Flaxeap—For Home Use................cociviiiinnen RN . 60
For Washing Autos................... Lereererieninie RN 38
Fle-Lag—{ Varnish Stainj—Color Card.............coooien 71
Directions.............. e tersteietensnsotenaneiscirensns . 70
Floor Enamel — Color Card ..........ooiiiiiiiiiiiiiiiain., 29
Floer Wipe ....... et T T 85
Flo-Wax........... e > \. ............. ...{b}and 6O
Galvanized Iren Primer ............. N\ .......oooviiaen 83
Handoraft Stalm ... 68 and 69
Color Card. oo i RN 69
Knotwy Pine Effects................ .. e 68
Kromik Metal Primer.............................. R 81
Liquid Geld.............. ... e RETETRRRTO 83
Liquid Reef Cement . ... 74 and 76

Mar-net Varnish..... S
Metalastie—Color Card ............coiuls,
Ne. 96 Wall Paint—Panclled Wall Effects ..
Textured Wall Effects ..
Nen-Corredible Graphite Paint....... ..
ODP WhiteLead..........................
Ol Stalm—Color Card ...,
Kaotty Pine Effects ........ i
Old Dutch Enamsel........................
Opex Lacquer Pelish .....................
Poelish-0) .............. ...t
Perch and Deck Paint—Color Card .......
Prepared Wax—Paste .................. .
Preservative Shingle Staln—(olor Card
Quick Drying Ebenel ................ .
Rexpar Varmlsh. ....................00e0t
Regers Brushing Lacguer—Color Card .
Regers itlishln' Lacquer for Lineleur
Reef and Bridge Paint—Color Card......
SWP Hoeuse Paint............ e
ColorCard.......oiviviiiiiiiiiiiiiins,
Thinaing Instructions for SWP.........
Color Combisations............. Cereees
Estimating Chart. .................... .

Porch Ceilings.........................
Window Sash. . Prees e
Scarnet Varnfah .........................
Screen Knamel ....... e
Semi-Lustre—Color Schemes ..............
Color Card............ et
Stencils.............. e
Stucce and Cenerete Palmnt .............
Color Card..... e e
Color Suggestions.........covvivieaie,

Directions for Applying.................
Glazing Stucco Walls...................

Taxite Paint and Varnish Remover ...
Teuch-up Black..........................
Wagen and Implement Paint—Culor Ca

CONSULT THE HOUSEHOLD PAINTING GUIDE ON PAG
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Auto Enamel {Color Caed}.....oovoven0n 39

Screen Enamel.........oooiiin 24
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Kitchens and Bathrooms
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Knetty Pine Stain Effects...................cooiiiininn R
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CONSULT THE HOUSEHOLD PAINTING GUIDE ONK PAGE [a)
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INEXPENSIVELY ACHIEVED

By BRTTY WOOD
of the SHERWIN-WILLIAMS
DECORATIVE SERVICE

Arranging the interior furnishings and decorations. and plac
the color schemes of the many interesting homes presenced i
new Book of Decorative Suggestions, has been a real pleasure |
of us engaged in the Sherwin-Williams Decorative Service,

Having served thousands of home-owaers by offering deco
suggestions for their homes, it occurred to us that if we could
ize the most practical and interesting of these examples ¢
readers it would be a welcome contribution.

So we planned to carry out this work under the actual con:  sive way in which many of these homes and rooms
ditions presented by real homes in need of re-decoration. And  finished or refinished and what 4 small outlay the 4
our beautiful book was built to help solve the problems of ~ Paint materials represented. '

many folks who, like yourself, would welcome the help of For instance, in preparing the rooms (which we pl
some authoritative source for correct color suggestions without  graphed in actual color), the method of reproduction we
large expenditure for service or materials. 10 show greatest detail in rooms and furniture, the actual

’ of paint materials was only five dollars or less for the ave
kitchen, bathroom and bedroom. Between five and e e

was expended for che average living-room, dining-room
room or a group of rooms. We were surprised at the inexpen- . haltway,

As a matter of fact, the point we want o stress most in pre-
senting this book is the economy of doing over a home or a




Many of our friends couldn’t belicve this until we showed them the
empty containers from which we had used just that amount of material.
We surcly proved thac quality is economy and were even amazed our
selves at how much surface we could cover, and how well, with so lictle
material. The best is certainly the least expensive in paints.

In order to be of greatest help to the home owner in choosing the
color scheme which appeals to him, we photographed these homes —
both extetiors and interiors—in actual color and then had the artist
re-draw them in three additional color schemes, making four schemes to

- choose from in many cases. ¥

There are two things to consider in painting and decorating—ccon-
omy and beauty. Now is the time to paint the worn spots and touch up
the surfaces which need it. Protection of property is vital. Roofs,
porches, floors, eaves, siding, need attention now before expensive re-
pair bills become necessary. Good paint is always good economy and on

A MELLOW COLOR

. SCHEME for the

HALL

Kooms aee mase mtesesting

when enameled uvoduert o
unished off with 3-W Glazing
Liwuid tinted with Qil Colot
Burot llmbrr and mmd

suppled or “antiqued.” The
«Hect is sobe and pleasing snd
1n most practacal, | because
bumps, bruises and &nger-
marks do aoc show readily.
The plank feor and stair treasts
owe their richaess to Oil Stain
Walnue, hnished in Fast Deying
Mag-not Vaenish, because the
hall is & much-iraveled room
and calls (or the toughest Gnish
fue Hoots snd swirs. The wall
wolog is Flaw T one Pale Green.

7
=
—
il

COLONIAL
AND “PRIM"—
but beantifel

Everyooe likes a Colomal
hatl and it is haed 10 1magine a
ceanet, mosre handsome com:
binatioa of colors than Old
Duwh Ensmel ot Enameloid
{sory as woadwork trim tot
Flat-Tone Sky Blue walls,
sponge - stippled if you wish,
with Flat-Tone Caen Stone.
This entire scheme may he
changed 10 Pate Green walls
with & deep eaich green stmir
cunner. Or, il you like the
warmth of harvest colors, Har-
Tone Cansry Yellow or But
walls will admirably set off a
Jdeep tobacco browan or “rust
colored carper

cither inside or outside of the home it creates
tractive homes can be had so easily and cheap
ford to enjoy the great pleasure they give.

Take a few minutes to look through the p
been designed, from cover to cover, to be of
1o ¢very home lover. There are illustrations it
finishing furniture and toys in varnish, cname
illustrations showing how to finish walls in s
and kitchen in the latest color effects; there
showing how to produce the famous 5-W “Liq
cach room of the home. In fact, you will finc
pleasurable, helpful information no matter whe
this store and vou are invited to make the fre
it is successful in helping o solve your paint
producing it shall have been amply repaid.




SWP~ SHERWIN-WILLIAMS HOUSE PAINT PREPARED

Body Color—SWP 462 Cream

Trim Coler—SWP 499 Antique Brown

Reef Color—Shingle Suain B-41 Sienns Brown )
or SW'P 499 Antique Brown # :

This Shingle Home Done Over in a
New Effect with SWP House Paint

_Take a shingle home that weather has grimed up until re-staining car
no longer make it attractive.

Nothing steps up the appearance of a neighborhood with such com
plete satisfaction as a new clean paint job in SWP House Paint! The
owner takes new pride in his home and his satisfaction grows as he
oiisenfes how SWP keeps his home attractive year after year. It is a fac
which countless enthusiastic users of SWP will corroborate, that you
home painted with SWP will still be atrractive and well protected long
after the “cheap paint” job has faded and gone bad.

SWP colors are clean-toned. They retain their character with servic
because only the purest tinting colors are used.

TO REDUCE SWP TO MAKE SHINGLE STAIN

SWP when properly reduced produces an excellent Shingle Stain.
On the average surface it should be reduced with one gallon mineral
spirits and one-half gallon raw linseed oil to the gallon of SWP.

Since old shingles vary considerably in porosity and roughness it is
advisable to try the mixture on a small section before going over the
entire surface. If more gloss is desired increase the quantity of linseed
oil. If two coats are applied a higher gloss may result. If too objec-
tionable; it can be overcome by using less oil afid more mineral spirits.
However, greater durability is obtained with the mixture recommended
above,

ALTERNATE SUGGESTIONS

Reof==Shingle Stain ("2 Reof~Shingle S1ain U.46 Roof—Shinale Stain B4~
RouvaaSWP Quaker Drab No. 39t Hotr=SWP Tobacco Brown No. 393 Body—SWP W hite

From—SWP Willow Geven No. 461 - Tris and Sah=SWP Cream No. 462 frim and Yash—SWP Pes Green

Su b SWP Black Nu. 383

“fimw

B e
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Body Coler—$WP 373-=Colonist Yellow
Trim Color=SWP Outside Gloss White
Shatters=SWP 498-~Moss Geeen -
Sasb Color—~SWP Owside Gloss Whire
Roof Color—P. S, S, B:47-~Nut Brown

O

Body Color=—=3W P 470-Guolden Yellow
Trim Color~SWP 496—~1vary
Shutterr~SWP 388—~Maidern Brown
Sash Color~SWP 496=-1vory

Reof Céloyr—P. 5. S. (*2~Datk Green

Hody Color—dWP 496—1vory

Frim Color—SWP 360—Cream Geas
Shutters~SWP 4°3~Bronze Green
Sush ColoreeS\K'P 496lvory

Roeof Coler—P. 5. 3. B41=-Sienna Brown

rz»

A H (

in Colonia

Colonial Yellow i
colors. It combines w
or Antique Brown, thi
limited to Colonial ho

Golden Yellow is a
ing admirably wich Iy
such as Antique‘or M

."
]
1
:.‘-‘

]
IR

- pears much lighter on
- than it does in the colc

Ivory trimmed with
cool and different. B
and Sienna Brown Shir
good color interest.

Warm Drab trimm
bination shows how §
home appear substanti
ing at the same time
true-toned.

The charm of ma
S W P lies in the beauty
ness of S W P Outside
a class all by itself!

a
=

Additional Color Suggestions Suitable for a Colonial Hc

Boddy Color—3WP 408—~Warm Drab Booly telor—3
Frim Color-=SWP 46— fcam tvim Color—:
Sbutters—SWP 38—Modera Browa Shutters— W
Sush Color—SW'P 462~ rcam Yush Color-s’
Roof Color—P. 5. 5. h.46—"Vhatch Brown Keof ColoreP

1 wtrancr—~SNW
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A Pleasant Dignity That
' Commands Respect

i

The "'g'ray tints of SWP are pleasant colors. They have an agreeal
clean tone that is not found in ordinary house paints and which is q
unobtainable in “cheap paints.”

SWP provides a complete range of gray tints from which one i
choose. The color names, themselves, indicate definitely the charad
of the tints, for example: Silver Gray and Pearl Gray correspond to
accepted shades one finds in good fabrics, silks, leather goods,
Cream Gray is a likeable, warmer shade, and the deeper shades of Wi
Drab, Quaker Drab, Stone and Light Lead and Slate have pleas

HodyColer—SWP No. 337 Silvee Gray

fods Coet-SWP N 337 SieeGeer yo . o ppearance which holds itsinterest in servicé without becoming smuc
:zc(;:::iz s\»::::i;:wo.n.nmm Green . ’ dinyfnd lacking in interest. You will like the gray tints of SWP.

ALTERNATE SUGGESTIONS

Ros/—Nhingle Stain B.-46 Roo/—Shingle Stain C-76 Reo/=Shingle Siain (o~ ¢

Bedv=SWP Sitaw No. 3n9 Bady—SW P Sage Green No, 339 Dodr=SW'P Ivory No. 496
1 rim==SW1 Tobacco Brown No. 304 From and SushsSWP Looey No. 496 Trem and Sah—SWP Apple Green

S SWP tvory N, 496 . No, 400




SWP — SHERWIN-WILLIAMS HOUSE PAINT PF

Bedy Colar—SWP 496—Ivory

Trim Coler~SWP 460--Apple Green
Shutters—SWP 460—Apple Green

Sash Coler—SWP Owside Gloss White
Ros/ Coler—P. 8. S, B-41—Sieans Brown

w1

Body Color—SW'P 307—Canary Yelluw
Trim Color—SWP Ouside Gloss White
Shutters—S.W Verdas Green

Sath Coler—SWP Outside Gloss White
Reof Color~P. §. $. (-7 | —=Bright Green

s
-k, 4% KR

SEALALNNY )

Body Color—SWP 360—Ceeam Gray
Trim Color—SW'P 496—Ivory
Shatiers—3WP Y8R-~Modern Brown
Sash Color-SK'P 496—1roty

Roof Color—P. 5. 5. B-46~—~Thatch Brown

A HAPPY TREATMEN'
DUTCH COLONIAL

The five color suggestions given here apply
siding and can also be used for shingle homes

Ivory trimmed with Apple Green makes the ¢
inable and is good either with or without mu
ed for industrial neighborhoods, however.

Canary Yellow and White produce a much
cially with abundant foliage.

Cream Gray makes a friendly combination
is helpful in making treeless lots seem less bai

Sea Green and White is an out-of-the-ord
would be most attractive with evergreens and 2

Sitver Gray and White combination always
and appealing because it looks so very clean.

The colors of § W P (Sherwin-Williams Hou
for their clean, pleasing appearance. They are
bine easily with other trim colors, particularly
Gloss White. You will find the complete colos
page 15.

Body Color—3WP 334—5ea Green tindy Color—?

Trim Color~-S¥'P Ourside Gluss Whine Frim Colo
Shuttery—5W P 460-Appic Geeen . Shusters—
Sush Color—SWP Qutside Gluss White ' Sush Color~>

Roof Color-—P. §. S, (.~ §—Medivm Green Raef Color—¥




SWP ~ SHERWIN-WILLIAMS HOUSE PAINT PREPARED

This Home Would Set the
Pace in Any Neighb‘&rhood

Until you have seen SWP Colonial Yellow on a home out amidst the
shrubbery, a Spring-time green lawn in front and 2 warm sun abovi
you cannot appreciate what a lovely color this is. SWP Ivory afford:

- plenty of contrast for the trim color, although SWP White is positivels
brilliant with it.

It is in the making of colors like SWP Colonial Yellow that the crafts
manship of Sherwin-Williams paint makers excells. With the finest o
tinting colors at their disposat—made right in our own Color Works-

TS R _ and every facility for,proper handling and fine grinding of the bes
Body Coler—~SWP 373 Colosial Yellow - e . .4 o . s
Trim Color~SWP 496 tvoty : - e : ingredients, Sherwin-Willlams master paint makefs can produce color
Hoof Color-5.W" Shingle Sain 73 Duck Green that are unmatched in the world for beauty and durability.

kg

€

ALTERNATE SUGOXSTIONS

Roof—Shingle Stain C.~4 - h.d—Shiult Seain C-72 Ree/—~Shingle Stain B4{
Bedy, Trim and Sash — SWP Silver Bedy-SWP Appie Green No. 460 Body—SWP Ceeam Gray No. 360
Gray No. 357 Trim=$SWP tvory No. 496 Sash—SWP lsuey No. 496

Shutters—>WP Boule Green No. 484 Shupter~SWP Botile Green No, 484 Shatteri—SWP Rich Maroon No. 382

“i0»
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Keof Colar~S-W Presnvﬁl‘i;cc .S;Vii_nllt Swin

Body Coler—-SWP Ses firecn No. 394,
Trim Color—$WP Oinside Gloss White,
Shattery-SWP Verdas Green Light.

R lor~-3-W Preservative Shingle Suain
o Co %:Bu'n:aNo B4 N

Body Color—~3SWP Culonisl Yellow No.
Tvim Color—~SWP Watm Drab No, 489.
Shatters-SWP Tobscco Brown Nu. 393,

3"

Roof Color—3.W Presesvarive Shingle Stain
Nut Brown No. B-47.

Body Celor~SWP Quakee Drab No. 391,

Trim Color—=SWP (teas No. 462.

Shusters=SWP Moss Geeen No. 498,

The HOUSE in SEA

Why not strike out trom the
nary color schemes and dress u
dividual combination? This hon
of green is truly delightful, dc
House Paint. The colors will sti
attractiveness after years of servi
the only true measure of econon

" Colonial Yellow trimmed witl
a “sturdy” combination using b
sash colors — excellent for indu
Quaker Drab trimmed in Crean
change from the more commor
Green shutters add the needed
color is a deeper tone of yellow
pleasing color beautifully crimme
Sage Green shutters and Mediu
a most cffective color scheme.
Cream trimmed in White is very
shutters emphasize the cleannes:

Additional ”l:olor Suggemons Suitable for This Type of |

Koo/ Color—5. \V l'n-suuuvr \hmllt Siain Roof Color—
Dark Green No. ¢

Body Color—SWP Steaw No. .\u Hedy Color-

Trim Color—SWP Cream No. 462. Teim Color-

Shutters—SWP Sage Green No, 349, Shuttors=S\
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‘How Much SWP Will I Need to Paint My House?

HERE can be no absolute.method of determmmg the exact
quantity of paint needed for a pammlar job. For instance,
one surface may be morq porons than another and. therefore

absorb more paint or the’ paipter employed may. spread the ;
~ paint farther than another,

Howeveér, the ﬁumatmg chart
shown here is accurate enough for all’ practical ‘purposes.

This estimating chart' i
of 20 feet If this is approxnmately the

4

!"based oni an g&?nge building height
elght of your home,

i-

tﬁen you can use this chart quite handily, For example, we

_ will say your home is 34 feet long and 28 fect wide. First we

find the figure 34 in the top row of figures and then follow
down that column until opposite the number 28 in che st
column. Thus we fmd that 6%/ gallons of SWP is.needed for
two coats of paint.’’

It is always wise to buy less paine than is nceded than too
much SWP colors are perfectly controlled and if you run short
' on the job you ¢an always obtain additional

LENGTH IN YEET

paint in the exact shade as before.

‘)

™ (-“M «,3 oLl

Posboshigbaiie o |y

X
TR T T Y B N ) ;»Ho;mg 10

W |
)} - 94 108 03 i
93 10} 103 11
104 104 0 Ny

12‘_23 20|25 |26 |27 ] 28| 29| 30 | 32 ] 58 | 36 | 38 | 0] 48 | 48 | 52 Hire 2 good painter, he will save you time
L3 o[ (s Sy st | safsa|sa|stfs {et|oifet|m|t]® and matesial '
Iﬂs S | sySyish|safsy|st|stiot]eh|epyot]at]rg]st Sherwin-Williams manufauuus a Lompletc
SUU5 | Sh[sh|st.sa|st|st|stle oh|ohor|et|n|ra|e line of quality brushes.
S5 [st{sh|shosa|stist|o |m|ok|ot|er|7 I8 I®
stostist|si|sisisi|o fo [oifel o |61 n '_3‘}' s s ey
| Stosiisiishist silo |o Jorfotforint)i fnrjsnjsin
o L stisisifsalsio (o [onfot|anfor|7 [7 |7h]71]8t]8
Ll Syisy|st[st|e » |of{ol|etle)|er|7 L5t]als _.'—' !
z NENNIrers aleaistlorlsl | How Much For Trim, Roof
=l i 8 |8 and Porch '
: . s ! "l ! "’ K] For trimming allow abaut 1-6 as much SWP as |
i gl i s; | 9 . ln I is required to paint exterior walls with SWP; allow i
B M‘aw»swa i about half-gallon SWP for sash. :
o | sistion i | $-W PRESERVATIVE SHINGLE STAIN covers

‘ about 150 square feet per gallon, one brush coat, |
9 "’ wio or 100 square feet, two brush coats. f
3

o § 9} 10f 1n estimating for an exterior door. 1o be stained,
tilled and varnished, allow about half-pint Stain, t

pound Paste Filler and 1 quast REXPAR VARNISH.

$-W PORCH AND DECK PAINT cavers 250
square feet per gallon, two coats.
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Tlll\&l\l- l!hl ih\lx\ll NDATIONS FOR SWP

SURFACE

NEW- WOOD—(Soft) such as Cedu, White , Pine or

FOR CLOSS WHI'TE,
CANARY YELLOW,

IVORY, CREAM
PEARL GRAY,

COLONIAL YELLOW AND SILVER GRAY

_____ ;'; st Coat I Sccond Coal

No. 1 Mixture

No. 2 Mixture

FOR BALANCE OF COLOF

First Coat

or other unexposed surfaces.

THREE-COAT THINNING INSTRUCTIONS

Most desirable specifications for new wood.)

FIRST COAT —No. 1 or No. 3 Mixture

depending on type of surface.
SECOND COAT -- No. 6 Mixture.
THIRD COAT—No. 2 Mixture.

pentine F’r

Redwood. 1 Gallon SWP 1 Gallon SWP No. I Mixture No. 2 |
. L 7 Pints Raw L lanﬂRnhnuodOll
: 1 Pint Purs Turpentine S
NEW WOOD—(Resinous) ﬁch as Yellow Pine, Cypress, No. 3 Mixture
etc. AR ' - ;Gallouo “%V'I‘I" ““"“M No. 2 Mixture No. 3 Mixture No. 2 |
1 Quart Pure Turpentine ' 5
REPAINTING—Old surfaces \vlncll have not Imn pam!ed -'g‘t No. 4wl;ﬁxfuf¢
for a number of years. 1102 Qts. Raw Linseed Oil No. 2 Mixture No. ¢ Mixture No, 2 |
| Pint Pure Turpentine :
REPAINTING—Old Jumber which has become extremely .
. p;.mu‘a through exposure for years without the protection No. I Mixture No. 2 Mixture No. | Mixture No. 2 .
of paint. .
REPAINTING—Surfaces where the old paint is chalking No. 5 Mixture No. 7 Mixture
and weathering but otherwise in fair condition and not } &‘;‘“.‘,’.f‘xr w Linseed Oil No. 2 Mixture !AG;HRSWP_ o No. 2
unusually porous. 1 Pint Pure Turpentine 1 Pint h:: Thw'""‘m'
REPAINTING—Surfaces where old paint still carries a No. 6 Mixture No. 8 Mixture
 high gloss and has considerable life such as under eaves| 1GallnSWP No. 2 Mixture 1 Gallon SWP No. 2
3 Pints Pure Turpentine 1l Pints. Pure Tur-

FIRST COAT No. 1 or No. 3 Mi
depending on type of

SECOND COAT- No. 8 Mixture.

THIRD COAT--No. 2 Mixture.
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SHERWIN-WILLIAMS HOUSE PAINT FOR LASTING CLEAR-TON}

TRY
coLOR: Py
38
i e
Glosa 188
White + 83

354 SEA GREEN 3 157 SILVER GRAY
38 CREAM GRAY 41 PEARL GRAY

383 LIGHTY LEAD

415 WARM DRAB

351 STONE 484 SKY BLUE

31 QUAKER DRAR 49 LUE

£33

355 SAGE GREEN 363 SLATE

For
Porch
Coilinge,
ote,

TRIM
OLOR

F'

496 tyory 462 CREAM

416 GOLDEN YELLOW

m COLDNM. lmov

34 PRIMROSE YELLOW ~

L3
»

315 STRAW = 466 APPLE GREEN

BRIGIHT TRIM COLORS

These trim colors are of the very linest quality
undl are furnished in consistency ready for use,

*SPANISH ORANGE *CARDINAL RED

*SPANISH BLUE C*VERDAS GREEN LIGHT

TRIM  TRIM

COLOR  COLOR
u
8 b s
»
o

486 GOLDEN BROWN

s .
us
w

393 TORACCO BROWN

3334

sifs

499 ANTIQUE BROWN

313 RICH MAROON

w
m
b2

388 MODERN BROWN

Colore marked (*) also Qutside Gloss White, China Gloss White and Flat White are higher in price than others on this puge. SWP is aiso made in
**Verdas Green must be applied over a suitable ground color such as SWP 353, Light Leud. See directions on the can label,




SHERWIN -WiLLIAMS STUCCO AND CONCRETE PAIN

thew are adl
uncetoushed ph;
sraphs. Lhey sh
how watee hlier
theough pot
stocce has roe
wut the wood sty
wre o badly a
make extensive
parrs unavoidable

Protect the Beauty of Your Stucto Buildings

The photograph below was taken after a rainstorm. The house on the left has
very evidently soaked up a large amount of water while the one ac the right, fin-
ished with $-W Stucco and Concrete Paint, is perfectly dry and looks attractive.

The appearance of the house on the left immediately suggests several things: 1. Its
attractiveness is spoiled by the rain streaks. 9. That water probably soaks through
to a considerable extent, making the house darﬁp inside. 3. Pfobably the furnish- More Than Mere
ings get musty, the wall decorations spoiled. 4. Without a deubt it will not be Unsightlmess

very long before pictures like the closeups shown to the right can be taken of this . . .
h h he f ki . be h that d Insidious decay is always at work behi
ouse, t00, where the framework is rotting away beneath that damp stucco. porous stucco, which soaks up the wat

: like the home to the left. What a ru

awakening for the owner who was putti
up with 2 water-stained home because
thought ‘that stucco homes didn’t ne
paint! But when the wood foundation r¢
away, the proudly beautiful stucco hor
ctumbles. And it crumbles NEEDLESSL

The home to the right in the large picu
is attractive because it is dry. It is paint
with $-W Stwcco and Concrete Paing
which not only keeps out the water, th
protecting the house against the dec
illustrated here, but it effectively dispos
of the painting and decorating problem f
years to come. You owe it to vourself
protect your investment.

Paiatng sucts
buildingy with
Sherwsn - Wil
Mutte and  CLun.
wreve Paing seals
the mow portous
conceee s thar
water canfot pene.
wake o taing
“iheap pamt or
the weong hind ol
pant costy these
untosiunate  huine
owacts & great
deal ot absolurels
needicss espranse.
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SHERWIN -WILLIAMS STUCCO AND CONCRE

A Spanisl

Stucco walls wit
textures respond
treatment.  One s
extra pains taken
with raw linseed o
S-W First Quality
is “highlighted” by
face while still w
color only in the
marks.

White " glazed
Burnt Sienna prod
this picture.

White glazed w

Modern Brown tr
range of decorate

S-W Stucco and

ly solves the color
the beauty of stu

Body Color — Stucco Pinigh White glosed with

Raw Sieans snd Burn: Sicnse colors last—they ¢
Trim Color—SWP 499—Antique Brows . N
Shosterr—SWP 499—Astiqus Brown the dirt and there
Sash Color—SWP 369-Blue . e
Reo/ Color—P. $. 8. C-76—ladisn Red penetration of rair

{for wood shingle rool)

the 'use of brigh
Headquarters will

Body Coler — Stucco Finish White glazed with Body Celer—Swicco Finish Corst 1ine Hodr Color—Stucco Fimsh Cream Ceray

. .\.hr.ome Green, M, I'eim Color—SW'H Quiside Gluss Whire Lrim Color—5WP 369 --Hlue

Trim Color—SWP 388-~Modern Browa Shurters—SWE 331 —Stone Shatters—S.-W Spanish Blue Shutters—~
Sharters—S.W Spanish Blue Sush Color--SWE Ouiside Gloss White Suth Color—NWP 169 lluc $a1b Colo
Sa1h Colar—S-W Spanish Orange Reof Color—P. 5. 8. 5.4 —~Nut Brown Koof Color—P. 5. 5. B-41- Mcnns Hrowa Reof Colo

Rooj Color—P. 5. 8. B-46—Thaich Beown



SHERWIN-WILLIAMS STUCCO AND CONCRETE PAIN

Sherwin-Williams Stucco and Concrete Paint

For All Stucco, Brick and Concrete Wall Surfaces

Six Reasons why Stucco Houses should be
Painted with a Water-tight 0il Paint

1

The beauty of the stueco building lies in its large flat
areas of pleasing color. A stucco home retains this original
“charm longest when painted with §-W Swcco and Concrete
Paint because this produces & smooth, tight coating over
the stucco texture to which the dirt cannot cling readily
and the surface washes clean with eacli rain.

2
Dirt, road dust, soot! These cling to an unpainted stucco
building like burrs to a cow’s tail.. They don’t brush off,
cannot be washed off and rain streaks up the surface.

3

Unpainted stucco is often very porous. During wet
weather or even a driving rain storm a porous stucco building
will absorb a very great amount of water. This results in 2
damp house inside, which is not only unhealthful but more
expensive to heat. .

Sherwin - Williams  Stuceo
and Concrete Paiat is cqual.
ly ellective 10 protecting
stuccw homes against moist-

ure in Norsthern chmaces.

4

Dampness coming through the walls ruins the decoratin
and, until the outside surfaces are made water tight, w

spots continue to appear on inside walls with cvery spe
of wet weather.  Frequently the plaster may come loose.

5
Building cracks on the outside of 4 stucco house may |
caused by setuling, but they are usually due to penceratic
of moisture. This causes swelling of the wood befow and t
stucco is forced to crack. Continuing of this conditic
finally results in the rotting away of the wood structure.

6
Cracks in stucco houses naturally admit water still mo
readily and should be filled.  Fine cracks show up grea
magnified with cevery rain because moisture penetrates as
spreads from cach side of the crack. Painting with Sherwi
Williams Stucco and Concrete Paint usually fills and hid
such small cracks with the regular two-voat system. An
because moisture can no longer penetrate the stucco,

appears uniform again. '

: q e g R S




SHERWIN-WILLIAMS STUCCO AND CONCRE]

A Smal
Stucco

OQur illustration
this little home ha
tones—Cream G
Possibly another o
variety and add !
for trim and § WX

Cream trimmed
Brown is always

Canary Yellow
Moss Green will
tion from the pas

Cream Gray wi
trim will melt soft
greens—a really d

Flesh Color (a

Body Coler—Stucco Finish Cream Gray re: i
Tris Colar—SWP 499— Antique Brown Em‘d C C.lm) ) S Ou
Sbutters—SWP 499—Antique Brown . Wl[h deep’ l'lch M

Sash Color—~SWP 462—Cream

Reof Color—P. S. 8. B-41~Sienna Brown to set i[ OR‘

With S-W Stuc
you are certain tt
ateractive outside
and easy to heat-

Additional Color Suggestions Suitable for English Hoxu

| Tgemen g

Bodty Color—~ Fini . Finish (;

{_ﬂ; f:I::__:n.::.o’;:n:z::‘::l i t,i::l; (t.;llo'ryﬁ—s;;;:;o‘l:;:ut‘( .-n:n- Yelluw Hody Color—-Stucco binish ¢ ream Gray Hadlv (ol

o Gl r— — Muss Green From Color - SWP 338 N, <

s.:bl:;,/uw;lv‘v:f :. Madern Brown Sbutters—SWI 498--Mass Green Voutters- SWE 373 4 ulu‘v::l ::«Tu \:’:.:m

g+ lor 3w :..“1..,\7“ . S5 Color - SWP 498—Moss Lireen Yash Color - SWI 499 Nage n.m..’ \.a:b ("n,h'
S8 Nui Browa Roof (oler—P. 3. 8. B-47—Nut liruwa Roo/ Color—P. 8 5 B.41 -Sicnns Browa Koot t olo



SHERWIN - WIiLLIAMS STUCCO AND CONCRETE PAIN

DIRECTIONS FOR USE

Satisfactory painting of stucco and conrete is dependent uponthe
surface being thoroughly dry and free from alkali, dus_tg dirt, grease,
loose paint, etc. Any salts or efflorescence on the surfaces to be fin.
ished must be carefully scraped off and the surface washed with a
solution consisting of three pounds of zinc sulphate to the gallon

~of water. When this is done, sufficient time must elapse before
painting for the wall to dry thoroughly. '

Painting Over Old Finishes

&
So-called “lime-wash” finishes usually contain lime which would
seriously affect any oil paint applied over them. Treat such surfaces
as follows:

Carefully brush off all loose or scaly material, then wash with the
‘zinc sulphate solution described above and let dry before painting.

$-W Stucco and Concrete Mixing Sealer is specially made for
use with $-W Stucco and Concrete Paint.

For First Coat: Use equal parts of $-W Stucco and Concrete
Paint and S-W Stucco and Concrete Mixing Sealer to thoroughly
seal the surface. DO NOT SUBSTITUTE LINSEED OIL OR
TURPENTINE FOR THINNING.

For Second Cout: Apply $-W Stucco and Concrete Paint without
reduction,

LTS



SHsnwm-WIulAns STUCCO AND CONCRE’

Stucco Colors May
Be Glazed an

Glazing stucco walls is easy to do and p
Raw linsced oil (with necessary drier) is
Quality Oil Colors—two or more tints ar
is first finished with 8-W Stucco and Cone
to dry. The tinted batches of linseed oil
and the surface wiped with rags, leaving
depressions and bringing out the beauty

The first three suggestions show cffec
two and three-color glaze effects. Onc-col
termed “antiquing.” It is suggested in
be kept light in tone. They are intended
in tone—but not distracting.

The combination of Sea Green with it
and dash of Orange in the sash is very ap

The scheme of Warm Gray with Stone
Spanish Blue for accent with bright oran

The great satisfaction in using S-W Stu
lies in knowing that your home will stay .
not destroy the decorative effect you have

Bad (;o::—amcau::"nizs:-\l’biu Glazed with Tutkey Red, Rew Sicons and

Trim Color—SWP 499~ Astique Brows
Sash Color—S-W Verdas Geeen
Roef Color—P. S. §. C-76—1ndinn Red fior wood shingle roof)

- .
L ..
L o . ¢ . :
~ -
-
+ . .
-
.. A S
, .
.
A4
..
Bot::zafzu::n Finish White glazed with Buly Color — Stucca Finish White ‘alazed with Hody (olor—Stucto Finish Ses Green Hody Col
Trim Color-SUP 496 Lvo »Iluc‘m 5-e(mn and (.hn_m: Cireen L Frim Color—SWP 461 -- Willuw Geeen 1rem Lol
“."""__s‘w Verdss G tn”l. " ,'"" Color—$.W Verdas Green Light Sharterr—SWP 461 —Willow Green Shutters-
Povrptimiivhoirs lr:"" inht :b::cn—a\'ll:vsﬂ--hemh Cruwn Geeea Sush Color— $.W Spsaish Otange Yush olo
, = ush Calor—s. ; . : ; - )
Roof ColorP 8. 5. .72 ratk Goreen b :’*;f:'l‘_';‘i::.:_"::;'n“ Roof olor=- . 5.5. 1" 2~ Datk Green Roof Lolo



SHERWIN-WILLIAMS STUCCO AND CONCRE]

This home would be attractive done in Canary Yellow
with White trim and S-W Verdas Green on shutters. For
a glazed finish, as suggested in this illustration, paint with
Stucco and Concrete Paint White and glaze with raw
linseed oil and drier tinted in two effects with S-W First
Quality Oil Colors Raw Sienna and Chrome Green M.

SUGGESTED TRIM COLORS

SWE Wiltow Green, 461 SWP Blue, 369 40 |nh|uu Yrown

(ALSO BRIGHT TRIM COLORS PAGE 13)

S-W Stucco and Conc:

Stucco homes are no more difficult to paint
than wood homes are. The trouble has been that
stucco does not decay like wood does and that 4
finish used made little difference so long as the d
obtained. And so they put up with the inconver
and other preparations which often did not survi
And they either re-painted frequently or let the |

When you paint your stucco, concrete or bricl
co and Concrete Paint you have definitely climin
makes damp, musty interiors. Your painter has
times as much for your money as he could ha
paints” and you will see your home, for the first
beautiful and attractive as it really can be. -And
preme satisfaction of knowing that it is going to
all kinds of weather.

COLORS READY FOR US

o

Corel Tims Canasy Yellow Cream

Feses Coun Ses Green Gray

SUGGESTED BLENDS

Ocind Laght ¢ ream Hesh
White.touch of Feres € ous Ceeam and Whie Cural Lincand ¢
equal parts cqusl pares



THESE

SURFACES NEED PROTECTION OF S-W PRODUCI

For Outside Varnished
Deers and Collings
USE REXPAR

Wherever weather
and water hit varnish,
use Sherwin-Williams
Rexpar. Rexpar sheds
water, contracts and
expands with the sur-
face and never cracks.

Protect porch ceilings with Rex-
par Varnish or paint with SWP
White, Ivory, or Sky Blue. This
.makes rooms lighter which are
shaded by the porch roof.

A Ceat of Screen Enamel
Keeps Screens in Conditien
A coat of Sherwin-Williams Screen
Enamel applied 10 your screens before

storing them away for the winter or
putting shem up for the summer, will

prolong their life. Remember, rusted *

screens 300N Mean no screens.

These Surfaces Need Protection

Statistics tell us that unpainted homes depreciate ac the rate of seven
per cent a year, whereas, a home that is well painted will depreciate at the
rate of only two per cent a year. This saving of five per cent really makes
good paint and good painting costs the home owner nothing. In other
words, the man who neglects to paint, really foses the cost of what the
panting would be because his home has depreciated in actual value to
that extent.

Note the ‘danger points
illustrated here and give them
a coat or two of protecting
paint. Here it is that paint
gives way to weather first.
And once the way is opened
for moisture to penetrate,
rotting, rusting and decay
soon take place. Avoid costly
repair bills by waiching out
for these danger points.

Exposed Metal Surfaces Need Metalastic

gates, fire escapes, pipes, flag-poles,

-ornamental iron and grill work,
metal roofs, and all similar surfaces
exposed to the weather and 10
dampness.

Prevent rust and corrosion on ex-
posed metal surfaces by using Sher-
win-Williams Metalastic. This is
our finest metal protective paint and
is recommended for” iron fences,

How to Remove Old Paint and Varhish

The safest, quickest and best way to remove old paint, varnish, or lacquer
is by using Sherwin-Williams Taxite.

Apply a generous coat of Taxite onto the surface. Taxite quickly pene-
trates and softens the old paint or varnish film so that you can readily tift
it off with a putty kaife.

Where the film 10 he removed is a heavy one, because of maay coats of
old finish, a second or third application of Taxite may be necessary to clean
down to the original surface. A small vegetable brush dipped into Taxite
will help clean coraers. mouldings, etc.

After the old material is removed it is important to clean thoroughly with
benzine and denatured alcohol o remove all Taxite, wax, etc. Sherwin-
Williams Taxite saves labor, time and material in removing old finishes, no
matter how oid or thick they may be.

Perch Fleers s
Steps
Putty up the cr:

and open joints

aint the porch
if you can't affor
paint the house. |
50 easy and inex|
sive to pgive pe
floors and steps a.
of S-W Porch and Deck Paint e
season and thus be sale from re
bills,

SWP fer Windew Sash 3
Porch Cellings

Paint your outside window
and sash regularly with SWP Hq
Paint. The sills and sash can |

. be washed, making it easier to }
curtains clean.




AND DEC

SHERWIN-WILLIAMS PORCH

The Porch ~
An Outdoors Living-Room

Give the porches and steps a coat of S-W Porch and Deck Paint
every Spring. Used regularly, Porch and Deck Paint keeps the surface
in an enamel finish that is easy to clean. Simply flush it off with the gar-
den hose and the children can play on it w:thout soiling their clothes.

A porch that needs painting holds the dirt and it tracks right into
the house. So Porch and Deck Paint not only trims up the .outside, but
helps keep the inside of the house clean, as-well.

As a rule, people use Gray and Dark State with the gray combina-
tions of SWP like Silver Gray, Pearl Gray, etc.

Gray Stone is a pleasing warm gray for a light floor and Neutral
Brown the darker shade for use with yellows, browns and greens.

Tile Red adds “zip” to a color scheme like Canary Yellow and White
and is splendid for cement floors where a tile effect is desired.

IMPORTANT NOTE ~ Be sure to putty all nail holes and cracks after the first coat of °

Porch and Deck Paint has been applied. Work the putty firmly into the crack with a putty
kaife and apply a finishing coat of paint. This will greatly increase the life of the wood and
prevent peeling of paint and splitting of the wood caused when water is able to penetrate.

S-W PORCH and DECK PAINT

LEAD (OLOR GHRAY No. 69 GRAY STONE
No. 33 {Formerly Daek Coeav/ Nu. 48 \Ju ﬁl

NEUTRAL #ROWN TILF GREF

No. 43 Neuirst Brown |
with { hsome
Color tappsos. !
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SHERWIN-WILLIAMS PRESERVATIVE SHINGI
o S-W Preservati
| Shir

Sherwin-Williams Preservative

for use on shingle roofs, walls and
penetrate the wood to a consider:
refined creosote and other preserv:
tect the wood from weather and 2
countries in resisting the atcacks
other wood boring insects.

S-W Preservative Shingle Stain
texture of the shingle without obli
paint does. They produce a beaut
sible to duplicate with a paint that |

These color chips represent th
stain accurately but. the effect pro
" the color of the shingles used.

Uady Color—P. 8. §. C.82—Silver Gray

Frime Colo
F i - - id SEE COLOR CARD FOR
Sarh Celor—SWP 496—1Ivory . i su GGEST] o

Koo/ Color—P § 5. B-47—Nut Brown

CB2—Mlver Lirsy B.47—Nut Heown B-46— 1 hawch Hrown 176 -Indisn Red #-4t—Nienos Browa CF - Boaht Green 4 --Me
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ALL AROUND the HOUSE
S-W Floor Enamel Makes Beautiful Rooms

Increase the number of pleasant livable rooms in your home
by painting with S-W Floor Enamei and §-W Wall Finishes.
There will be less dirt tracked -upstairs when basement floors

"are done in Floor Enamel.

Painting bathroom and kitchen floors in S-W Floor Enamel

will make it unnecessary to buy linolcum right now.

Make your worn linoleum last several seasons longer by paint-
ing it now with 5-W Floor Enamel.

Specifications

1 Floor—S-W Floor Enamel Tile Red
Walls—S-W Semi-Lustre Poudre Blue
Weedwerk—S-W E loid Pastel Blue

2 Floer—S-W Floor Enamel Geay No. 487
‘Walls-—S-W Semi-Lustee Orchid
Woodwork—S-W E loid Milan Green

3 Floor—S-W Floor Enamel Gray with
blocks tinted Blue {sec page 29)
Walls—S-W Flat-Tone Pale Green

4 Floors—S5-W Floor Enamel Dust Color
with border of Mahogany No. 378
Wall—S-W Semi-Lustce Cream

§ Floor—S-W Floor Enamel Gray No. 487
Walls—~S-W Semi-Lustre Canary Yellow
Dade and Woodwork—S-W Semi-Lustre

Bright Sage

6 Floor—S-W Floor Enamel Mahogany
Walls—S-W Semi-Lustre Pale Green
Woodwerk—5-W E loid Peach

7 Floor—S-W Floor Enamel Walnut Brown
Walls—S-W Semi-Lustre Cream Ciray
_ Woeodwork — S-W Enameloid Lettuce
Green




Snsnw:n-_WlLLlAMs

FLOOR E

Whese to Use W
Floor Enamel

Pine or close-grain wood.
Varnished foors  badly
worn or discolored.

Linoleurn with patiern worn
or new color desired.

Cement or composition
foors in (dry) basement.
U'se in
Bathrooms Kitchens
Sunrooms Bedrooms
Cellar Stairs Attics

A Beantiful Enamel Finish

" Dust Coloe No. 489 Gray No. 487

Walaut Brown No, 480

Slate No. 408

. Geay Stwoae No. 436
(ireen Blue

Cisay No. 487 uned  with
Chrome Gireen D. Ol Coloe

Enameled Floors are Bea
Practical with S-W Flo

You can control the color of your floor with §
can make the room more nearly the way you want it

Some times we don't realize how good a finish ca
only way out! That's what people tell us who have
so badly worn and discolored that §-W Floor Enam
to finish them attractively. Many of us have been br
the only truly beautiful floor was the natural wood
we realized how difficult it is to keep it looking
come right down to it, 2 fine wood floor in pine
with S-W Mar-not Varnish, is a very beautiful sig

But lately there has been a growing trend towarc
over carpets, are tremendously popular and so are by
being used in plain colors as well as in patterns.

And so you can be in the height of fashion by h
S-W Floor Enamel, either in a one color effect or in
treatments, using the simple colors but putting the
or with border designs.

Your furniture, rugs and drapes will take an adc
tiveness with the floors done in the proper color o

Light Osk No. 449 Liaht Tan Nu. 484

tile Red No. 494

Slate Nog. 468 unted wah
Prassian Blue Oil Color



SHERWIN-WILLIAMS OLD DUTCH ENAME

Old Dutch Enamelisa Lifetime Finis

Thoughtful people are buying their household finishes more carcfully tod
A few years ago there were many people who said “I don't care so much ab

a ‘lifetime finish.’ 1 would rather buy a cheaper finish and repaint it again i
year or two, if 1 have to. It probably will cost me more but 1 can change
color if 1 want to and I don’t mind the extra cost.”

Today no one is willing to pay “the extra cost” even when he is able to. To
home owners are not only willing to consider the relative merits of different ty
of finishes but are insisting upon bemg told which finish will prove itsclf m
economical in the long run,

Quality in enamel is like quality in shoes or clothes but with this import
difference. The quality in $-W Old Dutch Enamel not only makes a handso
finish but it also makes the kind of an enamel film that wears longer.

$-W Old Dutch Enamel is an oil type enamel. The linsced oil used is crush
refined, aged and treated in Sherwin-Williams own linseed oil mills. It is m

. exclusively for Old Dutch Enamel. On your woodwork it dries with a richr
and depth of tone that makes it positively the most beautiful enamel finish
can be made. This marvelous enamel oil used in “Old Dutch” never does get b
tle, lose its life and crack. It can be safely used even on your outside froht dc

Old Dutch Enamel Actuall); Saves You Money ' , '

Suppose, for example, that S-W Old Dutch Enamel costs you $2.00 more a gallon than a
lower priced enamel you might -consider for finishing your home. Two dollars a gallon might
seem quite a bit to pay for the privilege of udliig this fine enamel — and it would be—
based upon equal performaace or service. But suppose we consider just what you do receive
that is over and above ordinary performance and ordinary service.

1. One gallon of Old Dutch Enamel is usually more than sufficient to give two full coats
of this marvelous enamel to a large living room with four windows, two doors and enameled
baseboard. Likewise 2 modern bathroom with door, window, baseboard and wainscgging to
be enameled. So that, in the first place, two dollars a room doesn’t seem nearly as much as
two dollars a gallon. You would pay that much more for better rugs, drapes or furnishings
without any hesitation.

2. NOW FOR THE SAVING! An Old Dutch Enamel finish will outwear at least two
enamel jobs of any other lower prued enamel. It will look finer, richer and give you greater
satisfaction throughout its entire service and there will not be the inconvenience of refinishing
at an carly date as with a lower-priced finish, Isn’t that a2 worthwhile saving?

. 3.
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Ceiling and W olis—Semi-Lusire Poudes Blue '

Dedo—Semi-Lustre Cream Gray

Wosdwork Trim—Enamsloid Pastel Biue ’
Doers and Cabinetr—-Emameloid Preach Grny and Ivory mized equsl pans

Ceilimg und Walls—
Semi-Lustre Cream Gray

W ond work—
Enameloid Jade and French
Giray mized equal parts

Ceiling— )
mi-Lusire White
W alls— .
Semi-Lusire Lanary Yellow,
unted  with  Od - Colot
Chrome Yellow M.
Woodwerk—

Ensmeloid Canery Yellow
ade—
Enameloid Culor nuxure,
Pesch

Ceslrng and Wiulltan

Semi-Lustre Silver Gisay and

ite mixed equsl paces f
bl o
Semi-Lustre White, wuh de.
sign in Enamel Chinese

Ul
Red snd Freanch Gray

Weoduerk Trim and
Cupboardy—.

Ensmeloid Preach Giray and
Chinese Red

A Ralreshing Coter Sch in Medern Style

Ceiling and W'ally—Semi-Lustiee Otchid. glared with S.W Glez
Eaglish Rose Lake {3 pars) end Black (1 pani}

Wosdwork—Ecameloid Plainum

Tub Recen—Ensmeloid Pascel Blue

..

Beautiful Kitchens andﬁ,_Bathrooms with S-W Se

Ceriing and Walis—
Semi-Lustre White

Ceiling and Wally-
Semu- Lusiee Cream

Il'rduull—-l " Dade und Wosduarh--
-nbmetonl Flatnum Foamelord Canaty Yol
Dado .-

toameloid Tade and Plan- rimmed with Orange

num v cqual parss

Vencsl--
No. *



SHERWIN-WILLIAMS
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> ot
Cesling and Wally— Ceiling—

Seai-Lussre Cream Gray W sf‘ﬂ""‘"‘“ Ivory Whice

-

Dade— D‘im -Lustre Tavpe

Enameloid White

S nre kvo
Woedwerk— '..Eg't 1 id ?k
i meloid Taupe
Ensmeloid Pastel Blue St ..':i[-;
o,

Cula. and Wally—

Semi-Lusire Silver Gny

Semi-Lusire Pale Green

w

snd White equsl parts
Slnn&-
No. 6

‘oduork-—
Enameloid Milan Green

Ceiling and Wall—
Semi-Lusire Pale Green

Dade |
E.".Lrld White
Wandwovk-
Eu.clot‘ Jode

d
Semi-Lustee Taupe
sod

Enlnlond Tuupe and Jade

mixed equsl paris
Slnml-—
No. &1

| SOV —

Ceiling and Walli—
Semi-Lusiee Poudre

Dads end Wosdwerk—
Enseeloid Whise

Beautiful Kitchens and Bathrooms with S-W Semi—Lusn

.,
A
§
!
]
D
1

Ceiling— Cerling and Wally—
Semi-Lasire bhvory White Semi-Lusire Cream
Walls—
Semi-Lustre Ligin Pink snd b 'g:;,, Lusice Poudre Blue
White mined equsl pssss and White mixed equst
Dado— N oak pants
Semi-Lusire Light Pinl
. Wooduork—
1 soduerb-- )
Fasmelowd Freach Gray ¥namelowd Pastel Hlue

“32.

Cesiing and Walls—
Semi - Lusice  Vaupe
White, equal pares
Dado— .
Seau- l.nun Frupe
W oodwe
l'nlmelold Chinese Red
Mencol—
No. 12

and

Cesling and Wally
Semi-Lusiee Poudee Bloe
snd Whue mized «qusl
parts

W voduork—
tnametind Sky Blue

Cerling and W'alls

Semi-Lusire Canary Yellow
Dado—
Semi-Lustre Brighe Sege
Wooduork—
lmmelmd Jade
Stemiel~

No. 14

Cerling and Walls—
Semn Lustee Taupe
Dado—
Sems-Lustre Orctid
B soduvrk- -

Inamelind colur o
Plom



SHERWIN-WILLIAMS SEMI

- L

hard, tight finish.

S-W SEMI-L
A Satin Finish for Inte

This finish can be washed just as easily as
you wash Semi-Lustre walls you know that they
but strictly sanitary because grime and germs

The colors are clean, attractive and diffuse th
of the room. The colors are graduated to suit
and the amount of direct sunlight. Cream, Car
brighten a dimly lighted room while Pale Gre

" will tone down the effect of too much-sunshine

Use Semi-Lustre in halls, in the laundry and

For use on walls and woodwork that receive hard wear~Kitchens, Bath

IVORY WHITE CANARY YELLOW CREAM

e -
ORCHID GREAM GRAY
. 14 S

%

S

el . .. <IN y .
PALE GREEN SILVER GRAY WUFt
ALSO MADE IN WHITE

- =

(1
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SHERWIN -WiLLIAMS ENAMELOID~Rapid Dryin

ENAMELOID~RAPID DRYING

1001 USES ABOUT THE HOME

Ic is litcle shore of amazing how completely one or two coats of Enamel-
oid will transform old worn furniture that seemingly is ready for the dis-
card. Furniture doesn’t often wegr out. The finish gets shabby or you tire of

the color. But Enameloid can correct all

e

that. It is a rapid drying lustrous finish
thac-anyone can use with splendid re-
- sults. Thus a small, inexpensive can of
Enameloid will not only make your
present furniture useful and desirable
once more, but it makes it possible to
have your faverite color scheme—some-
thing you cannot always get when buy-

—

ing new furniture. No fu
ture dealer could possibly g
you such a color assortment
you find in Enameloid. N
is the time to refinish th
picces in your favorite colo

.34

Suggested Color Combinations

Canary Yellow.. Lettuce Green edged with
Chinese Red, .
Gold edged with Jade or Black.

old edged with Black.

ky Blue edged with Silver.
Medium Brown e¢dged with
Chinese Red.

French Gray

vory. . ooooveann, Letwuce Geeen edged with Orange
Pastel Blue edged with Silver.
Jadeoo ol Medium Brown edged with Gold.

Rillarney Green. LenuceGreeaedged with Orange.
Lewuce Green....ivory edged with Orchid or
. Ritlarney Green.

Medium Brown. .Gold edged with Orang
. Black.
dvoey edged with Orchid.
Orange.. .. Hlack edged with Gold.
Orcchid. .. Platinum edged with Silved
Paseel Blue. ... Platinum edged with Silveq
Ivory edged with Gold.
oo Midan Green edged with M
L Jade edged with Chinese R
Platinum edged with A
Cireen.
Taupe oo oo Medium Brownedged with(
Numerous uher combinasons can be g

Milan Green,

SEE ADDITIONAL COLOR COMBINATIONS ON PAGE 37
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Brighten Up About the H
S-W ENAMELOID ~Rap

This is the most modern development in rapid d
vides all advantages that make it the ideal finish fo
can be brushed so freely and easily that even an in
find pleasure in finishing the many small articles illy
are those which have proven most popular. This
been developed to reproduce the standards adoptec
of kitchen and bathroom fixtures. This new conve
have furniture in $-W Enameloid to match these |

Enameloid dries rapidly with a rich, full lustre.
interior woodwork and furniture and also for pore

CHINESE RED UAUPE , OLD IVORY PLATINUM ORCHID

CARMINF ORANGE CANARY YELLOW LETTUCE GREEN FRENCH GHAY

MEDHIM BROWN KILLARNLY GREEN GLOLD SILVER BLUW

ALSG WHITE, GLOSS BLACK and FLAT BLACK
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3.

SHERWIN-WILLIAMS

Enuuelold Colors and Co

Mixtures Used in

Decorating this Furnit:

3

PIER CABINET ~ Outside, Pampas Gray; |
Chinese Red; weim Black and Gold.

. CHEST — Ltalian Blue; trim Musiard; nobs

QOrange.

. TABLE—Sahara Sand; edges Mauve; Transfe

tera No. 62 and 63.

. KITCHEN CABINET — Old Ivory; trim

Green.

. SLED—Canary Yellow; Orange.
. CRIB—Orchid; Canary Yellow.

BIKE—Carmine; Canary Yellow; Silver.

. CHILDREN'S TABLE—French Gray; Jade.
. NEST TABLES—Chinese Red; Black: Gold.
. KIDNEY TABLES—Canary Yellow Glazed |

Yellow, Burar Orange edge; legs Mustard,
Burnt Orange; Transfer No. 61.

. CHAIR—Orchid; Old Ivory; Milan Green aol
. DRESSER --Platinum; Milan Green: Orchid n
. SFCRETARY —Taupe outside; Letuce Green i

Old Rose trim; Transfer No. 4036.

. FIRE SCREEN- Bokhaca glazed with Raw U!

Stencit No. 31: Black or Gold.

. BOOK BASKET - Coral vutside; Mustard i

legs Gold; edges Coral; decoration Olive,

. DOLL CHAIR  Pastel Blue.
CTOY CRIB O Bud Green outside; Coral inside
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Beautiful Colors You Yourself Can Make

s niuge
(rsnge 1 ‘ycn
Passel Blue 6 parts

1xture,
Taupe with Carmine
{ & part}

USTARD {Mixture}
Lewuce 8 party
Orange | pant

BUKHARA {Mixture)
Lagmine | pant
Pastet Blue 2 panis

There's a certain satisfaction in using colors that everyone can’t have.

You can create your own color combinations at home by mixing
Enameloid colors together and thus produce a shade or tine that is truly
your own. Enameloid is famous for the purity and the richness of its
colors. They are true to character and are made with the most perma.
nent colors obtainable. You will find your favorite color in Enameloid
and will enjoy originating the endless varicty of delightful, soft, pastel
tints possible by intermixing Enameloid Colors.

PEACH (Mixwre}
White unud mlh Orange

AUVE {Miswuee)

Freach Geay tinted with
Cormine ¢ |y pact)

GUN METAL {Mixture/
)ldt unl«l -mh ( srmine

R {Mixture
French Geay and Taupe
cqual pans

l URM lennI
Chi Red 1

part
W huc 8 paris

IHIRNI ORANGE (Mincure/
Chintse Hed 2 pans
Medium Brown | part

CREAM (Mixiusre)
Taupe and White
equsl pars

ROBINS £GG { Mixsure/
Pastel Blue 2 pans
lade | pant

OLIVE {Miasure}
Jade 3 pasiy
Orange 1 part

ROSE
luupt -nd ()tchld
ual parts

bI!G! tMixtuge)
edium Bmwn and

Pn«l I |u- perty

1TALIAN BLUE {Miniure
Blue 8 pans
Rillarney Green | pare
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Select Colors Which Help Each Other

The skillful use of Enameloid colors on even certain pieces of furniwre al-

Small Consotls Tadle

ready in a room will make the room distinctive and attractive: In a living mall Console Table.

Fnameloid Canary Yellow

room of everyday good furnishings of no particular pronounced color the
following color accents can be introduced: Woodwork Enameloid Taupe, a
bookrack Enameloid Jade, a small table Chinese Red, a pier cabinet Enam-
eloid Medium Brown,

In a bedroom: Woodwork Enameloid Milan Green, a chair Enameloid Or-
chid, a dresser Enameloid Canary Yellow, a lamp or similar small object,
Enameloid Sky Blue.

_In a breakfast toom: Woodwork Enameloid Canary Yellow, Furniture Kil-

i

Breakfast Reom Chalr larney Green and Lettuce Green, a cabinet Enameloid Orange.

Essmeloid Taupe and
Enameloid Jade.

Suggested Color Trims and Striping Colors in Enameloid on Page 38

§

3 Plae Cablaet ‘ 7 Night Stand
Eaameloid Leniuce Geeea, Enamel. nameioid Milan Green, Enamel-
oM Plum, _I:-cbid Plum and oid Orchid. Enameloid Plssioum.
Carmios mixed equal parts. L Stand
K d .
§ Coermar Braskat . 8 !nameloid Blue, Ensmeloid Or-
Coameloid Jade, Enameloid Gold. ange snd Enametoid Taupe.
5 Tabevet 0 Bendoir Dok
loid Pastel Blue, E toid Enametoid Teupe, Enameloid Mi-
Plaiinum. lan Green snd Ensmeloid colos

o Loat Table misture Apricot.
rep 8! :
6 Enameloid Medium Brown, En. 10 Dunsan Phyfe Table
smeloid Orsnge snd Enameloid . Ensmeloid Chinese Hed. Enamel-
v ¢olot mixmre Musard. . oid Black snd Ensmeloid Goid.

{2 Bendeir Flower Stand
Ensmeloid Orchid and Enameloid
Canary Yellow.

* 361
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Cesking—PFime-Tone lvory Coslimg—Flar-Tone ivory.
LL h—ﬂu-“l‘m Whiu sponge m»hd with Flas-Tone Sky Blue sad Flat-Tone Buf and V.Ib—nu Tolc tvory "n“ with Fiest Quality Oif Color Of
Cres oqual parts. ’ v Qual
GJ E d Casary Yellow itimmed with Enameloid Pasiel Blue. r Ei loid Pasiel Blue irimmed wis

SOME ATI’RACTIVE ENAMELOID COLOR COME

Body—Lettuce Green Bolvr—~01d tvory Bedr—Canaty Yellow Bedy—Mi
Stripe—Killagney Green Stripe—Jade Strape~Chinese Red Stripe—0O
Trim—Old Ivory Trim—Lettuce Green Trim—Lenuce Greea Trim—Ol

Bedy—French Gray Bodv—Plstinum Body—Old lvory Baady—O
Strape—Silver Stripe—Silvee . Strepe—Siltver . Strape—Si
L rim—Pastel Blue I'rim—Milen Green 1 rim—Pastel Blue 1rim—Pl

Bedvr—Jade Green Bodyr—Chinese Red Bodr—Taupe Body—s
Stripe—~Gold Stripe—Black Stripe—~—Goid Stripe—W
I'rim~—Medium Brown 1 rim—Guld Trim—Medium Bronn From—#



SHERWIN -WiLLIAMS

AUTOMOTIVE SPECIALTIE

Let’'s Spruce Up That Ca

An automobile shows the effects of neglect very quickly. 1t is out in
kinds of weather, and scratches, bruises and bumps develop into rust s§
almost overnight. Keep a few squares of No. 00 sandpaper handy in
garage and sandpaper every rust spot immediately before it eats the m
and makes a rough spot. Watch out for rust spots wherever bolts
work loose. Wire wheels, hubs and rims suffer from gravel and mud, 3
salt preparacions on the road in Winter. Keep them washed clean so ¢
rust cannot spread underneach.

A long-handled fibre brush dipped into benzine or gasoline or keros
oil will remove grease easily from underparts. Road film on bumpers -
hub caps usually yields to benzine and a soft cloth. Once a year clean

A NEW TOP AGAIN WITH AUTO TOP DRESSING

Shabby tops make shabby cars and, if neglected, the
top begins to rot, tear and leak.

Auto Top Dressing waterproofs the top and keeps the
fabric from drying out and cracking. On fabricoid tops it
dries to an agreeable “oil cloth” sheen. On mohair it dries
dull, but makes a good clean black finish that excludes
water. It is made relatively thin in body so as to not stiffen
the fabric.

.

PREVENT RUST WITH TOUCH-UP BLACK

Rust spreads on a car by starting through a smail break
in the finish, Wherever you find a bad rust spot, the finish
is usually scaling all around it. Rust never stops until the
metal is all gone. Sandpaper rust spots until the metal is

bright. Then cover the spot with Touch-Up Black — the quick-
drying finish in the handy can with the brush,

Along the edges of fenders rust finds its easiest beginning.
Many cars have crevices along running boards where water
- gathers and causes rust. Door hinges, windshield frame, visor,
luggage carrier and bumper brackets and bolts are other spots
where rust appears. luspect your car often, especially after a wer
spell, repair the damage with Touch-Up Black and your car will
look its best.

_life and flexibility longer when Flaxoap is used for

the wheels and give them a fresh coat of Auto Enamel.

CLEANING MADE EASY WITH FLAXO.

Pure Linseed Oil Seap

Greasy dirt doesn’t wash off with clear water, but a
pail of Flaxoap suds does the job easily—and well. Make Sethrrn W13
a practice of using this mild soap on finished surfaces QERLITLIS
everywhere about the home, as well as on the car. It does
not injure the finish or chap the hands. Cars with mo-
hair or leatherette tops will clean easier and reuain their

> ety cpsoen 4

washing them.

OPEX LACQUER POLISH
Cleans, Polishes and Waxes in One Operation

Opex Lacquer Polish restores the attractiveness of the
finish by removing from the surface the accumulated “road
film,” which won't wash off with soap and water. 1t pos-
itively will not harm the finest finish. But, in addition
to cleaning and restoring the lacquer finish, Opex Lac-
quer Polish waxes the surface at the same time. It is fase
working, produces a dry, hard polish which doesn’t finger
mark or catch the dust and when you are finished clean-
ing the car—it is waxed and the lacquer is protected so
that future cleaning of the car will be casier.




SHERWIN-WILLIAMS AUTO ENAMEL —~ RAPIL

For all Enameled Surfaces Exposed t
S-W AUTO ENAMEL ~RAPI]

We really ought to sell this splendid finish “by th
‘hood” instead of “by the quart.” Here's why: If you v
mobile finisher and he said to you “You can have a I
on your fenders for so-and-so much but you can have
in Sherwin-Williams Auto Enamel that will look better
be ever so much easier to clean, for only 25¢ or 30c .
easily understand the economy. of quality finishes. Q
costs less than cheap paint.

No matter whether you use §-W Auto Enamel to finish yo
glorious Sport Red canoe, you will realize at once that the cc
more thrilling. Then, as you see how this marvelous e
freshness through all kinds of weather, you, too, will say N
so much extra goodness for so little extra money.”

You can make use of the rich, true colors of S-W Auto
endless number of soft-toned tints. Suggestions for 10 of
the bottom of the page.

ROYAL BLUE KILLARNEY GREEN ORANGE YELI.OV

{INNABAR GREEN CINNAMON BROWN SPORT RED

DEEP MAROON
Also Black and White ‘

COLOR MIXTURES ANYONE CAN MAKE

BlJllN‘l ()KANUI: OLIVE GREEN € NINE)E RED APRICOT LAVENDER SAND
o l’un \tlluu ) puu mllum ot Red and b grates White \\hm I'mu-d |uu S i ,m | n, 41 4

) pm- l)up 1 pare Kellarney Ihmlt Eyuat b opatt Wrange tav
atonn tireen 3 |uu uum patss . l)up Muom 1 prare Veauge + |uu *hm




SHERWIN-WILLIAMS FLAT-TONE ~WASHABLE FLAT WALL PAI)

1

Flat-Tone Multi-Color
Flat-Tone Sponge Stippled

Textured Tiffany Effe
Flat-Tone Glazed

CEILING
Ivory
Glazed o '
Antigue

Ivory

STENCIL
No. 4012
7 in. high

. There are Three Ways of Finishing
MuLTL. Interior Walls with S.-W Flat.Tene

COLOR

EFFECT . S-W Flat-Tone provides soft, pastel tints which dry
Ground to a velvety sheen and can be freely washed with soap
‘e and water to keep the walls fresh and attractive.

Blue 1. This illustration suggests how beautifully a bed room can
Stipple be decorated with walls in a simple tint of Flat-Tone Orchid.
Color . There are sixteen such colors prepared ready for use as they

:3:):: come in the package.

2. Any one of these lovely tints can be sponge stippled with
a suitable color of Flat-Tone to produce this all-over, “liquid
wallpaper” pauterned effect.

3. A translucent Tiffany glaze like this uses a Flat-Tone tint
as a ground color. The glaze consists of S-W Glazing Liquid

tinted to any desired tone with S-W First Quality Oil Colors.
2 - It is brushed on over the ground color and stippled with a
crumpled cloth to make this interesting texture.

« 40 -




SHERWIN-WILLIAMS FLAT-TONE ~WASHABLE FLAT WAL
Your Walls are More Beautiful with ]

Beautiful walls are not a matter of 2 they may need washin,
day's duration, or 2 month or even a really and truly clean an
year! We want them to still hold their F l“‘TO“f’ makes ever
interest next vear and the year after that, ™MOr€ beautlful—dplaste:'l
But one can’t reasonably expect walls to rough or textured-—wa

. terior brick, tile and cos
stay beautiful unless they can be cleaned Tone walls stay beauti

—not once or twice but as frequently as  can be washed freely witl

CREAM GRAY—66C; ORCHID—67*; IVORY—01% C

OLIVE TAN—4Y; BRIGHT SAGE~92°; PALE GREEN—59', CREAM—""", CAEN STONE~?7';

COCOANUT BROWN-16", FOREST GREEN—22', SKY BLUE—66'. SILVER GRAY 47",

SHELL PINK--35;

Pleasing Soft Tints Produced by Combining Regular Colors as Indicated

BUEE AND SILVER GRAY 30" . PALE GREEN AND SKY BLUE AND PALE GREEN AND S
y CREAM GRAY—04",  SILVER GRAY—$4', IVORY TAN=62", SHERE LK (AND

PERCENTAGES INDICATE LIGHT REELECTION VALUES

SK)
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S-W Decorative Studios

This entire book has been prepared for you by The Sherwin-.
Williams Decorative Studios with the sincere wish that it will prove
to be of real help to every person with a painting or decorating.
problem to solve. 1n addition to this, however, Paint Headquarters
Store will gladly forward your request if it involves particular
decorative work calling for special advice, recommendations or
color suggestions. This will be sent in to the Studios at Cleveland
and time should be allowed to cover mailing time and individual
handling in the Studios. THERE IS NO CHARGE OR OBLIGA-
TION INVOLVED. The service is rendered free. Kindly furnish
blueprints or sketches and all necessary information as indicated
on the Decorative Free Service Blank provided.

.47 0

Sherwin-Williams Flat-Tone
Two-Coat Wall System

Priming and
Sealing Walls

Geod Painting Practice Based
Upon Beath Laberatery Tests
and Kxperionce on the Job

“Now | want you o ohsetve thar Wl
Peimer doesa't eatirely hide the black
siripe. Thatisof oo importsnce because the
Al is 90 tight that your fist wall cost tekes
care of that job periecdy. Wall Primer
and Sealer SEALS AND PRIMES so that
your Plai-Tone coat can reatly do the job
it's capable of doing,”

First Ceat’
SW Walil Primer and Sealer

Practically all surfaces to be finished with S-W Flat-Tone or S-W Semi-
Lustee must be made tight with S-W Wall Primer and Sealer before applying
the wall finish. They will be found to be quite porous even though they
may feel hard and firm to the touch. Unless this suction is completely
stopped the wall finish “strikes in" and dries out spotty and is difficult 10
wash. Walls which have been finished with a number of coats of flat wall
paint are, as a rule, also very porous.

S-W Wall Primer and Sealer will make the most porous wall tight so
that one coat of Flat-Tone applied over it will-produce a rich, handsome
wall finish. Wall colors look more attractive because the finish “'holds out”
to a full film that is easy 10 wash and keep in good condition.

Second Coat
S-W Flat-Tone

S-W Flat-Tone and S-W Wall Primer and Sealer are “companion pro-
ducts.”  Flai-Tone does its very hest over this sealer because it performs

- two services that are especially needed:

1. It seals the most porous surtace and makes it tight so that the Flac-
Tone finish stands out to a full rich finish.

2. it primes the surface by drving with just enough of a “tooth” to
“take” the Flat-'Tone coat perfecdy. It holds the paint and enables it to
spread out better and hide the old surface perfectly.

One coat of Flat-Tone mikes a good finish over one coat of $-W Wall
Primer and Sealer.
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- Farwiture Color—
En-tblumd
Cailing Col

Fist-Tone lvory
¥'all Color—Flat- Tone Cansry Vellow
4 osdwerk-~Enameloid Old tvory

L4 ¢ o - L]
. v oa N +
.‘ . .
L A
R | L
- , 4 4}

Furniinre tolor—
tnamelond Burnt Orange
Cesling Lolor—
Fat- Cone Jvory
Wail Color—¥lat-Vone lvory glazed with

Orange Lake
Woeduork--Fnameloid Old lvory

*y

Furnitare Color—
Erameloid Jade
Ceiling Color—

Fim-Tone ivory

Wall Color—Fini-Tone Pale Green and Cream
Gray Mixture.

Woodunrk—Ensmeloid OId Ivory

Turminre Color
Enameland lade
Cetling Color—

Hat- fune bvory

B all Color—Flai-Yone Bufl, spunge suppled
with Flat- Fone (ream '

Wesduwrd-—Enameloid Otd hvory
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The Breakﬂét Room \ .

On page 40 are shown illustrations. of
of wall effects produced with S-W Flat."
room is used as a furtl‘m- example_to sho
yellow can be had in a simple Flat-To
Yellow (2) Flac-Tone fyory glazed wis
Flat-Tone Buff sponge st}ppled with Fl
have . Enameloid Ivory woodwork and
for Enameloid furniture arce interchan
color suggestion in Flat-Tone Pale Gr
cuyricd out in a lovely green glaze or i
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AP

A Cool Color Scheme

An all-over gray.green carpet with a sponge
stippled Silver Gray Flat-Tone wall gives the basis
for this -cool color scheme and still permits the
introduction of considerable bright rich color
without changing this characteristic. Rose and
green stencil border, green, blue green, blue and
plum furnishings make an ideal color background
that will effectively set off warm colors in flowers,
lampshades or other aceessories you might care o
bring in. Changing from pale green drapes for
summer to peach or apricot in winter would be an
excellent plan with this room

Specitications — Left .

Ceiling: Fist-Tone Cream Gray

Wall:  Flat-Tone Silver Gray
sponge stippled with Flat.-Tone
Cream Geay.

Border: " Steacil No, $ applied
with Flat-Tone Cream Gray
tinted with Chrome Green D
Oil Color and Permanent Crim-
son Lake Oil Color.

Specifications — Right

Ceiling: Flat-Tone Pale Green and
Cream Gray equal pars.

Wall: Flat-Tone lvory Tan.

Floor: Stained with Oil Stain Wal.
nut and fnished with Mar-not
Fast-Dri Varnish.

A Living Room may be
Formal and Still Friendly

There is little in this room that could be set
aside as superfluous. There seems to be a place
for cverything and everything is in thac place.
But that is all that really suggests a formal room
here. The effect of the contrasting Ivory Tan and
the Mulberry upholsiery and Deep Blue rug is
very rich and restful. This feeling is accentuated
by the rather unusual use of the Flat-Tone Pale
Green and Cream Gray mixture on the ceiling.
The floor is stained a deep walnut and brought
to a wax polish with Mar-not Varnish, dull rubbed
and waxed.
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Ceiling—Flat-Tone Cream,

Walls—Flat-Tone Buff and Silver Gray,
equal parts stippled with Flat-
Tone Bright Sage aad Silver Gray
mixed equal parts.

Woodwoerk—Handcraft Stain  Adam
Browan.

Cesling—Flat-Tone Ivory.

Walls—Flat-Tone Caen Stone glazed
with Chrome Green Light Oil
Color.

Woodwork—¥Enameloid OId vory.

Making Homey Living Rooms

What variations can be made to have individual walls
where there are already strongly determined colors of
rust carper and predominating green in furniture and
drapes?

The illustration shows a simple tint with Flat.Tone Pale
Green. Then for secondary suggestions we have (1} a tap-
estried effect produced with a sponge stipple of a Gray-Green
over a Gray Buff, {2} a translucent Green Tiffany using Chr. me
Green, L. overa Caen Stone background and done inascrolled
texture, {3)a glowing tint produced with Flat-Tone Ivory Tan,
and {4} a two-toned Tiffany of richer hue using Japanese
Brown and Ultramarine Blue over Ivory Tan. So the housewife
may have confidence that even with strong positive colors in a
room. which can’t be altered there still remains a choice of
several agreeable wall tones when Flat-Tone is used.

Ceiling—|
Walls—Fl
Weodweor.

Cesling-
W oadls— |
15t
2nd-
4 ‘ooduo
Hrov



SHERWIN-WILLIAMS FLAT-TONE —~ WASHABLE FLAT WALL PAINT

Judicious Use of Color

Accent
MakesMorelnteraﬂngm

Strong color is very much like the cook’s bot-
tle of flavoring extract. The proper amount of it
brings out the flavor. Observe how the character
of this dull, gray blue wall is enhanced by bring-
ing it to a focus in the strong blue of the picture

and the drapes. Also how the complementary
orange and yellow makes the entire scheme richer.
It is 2 safe rule that the larger areas of the walls
must be of less intense color because small de-
signs of strong color are more attractive and serve
to give the keynote or focal point for the larger
spaces of the room,

“ 46 »

Specifications — Left
Ceiling: Flat-Tone Caen Stone.

Upper Wall: Flat-Tone lvory Tan
sponge stippled with Flat-Tone
Cream Gray.

Lower Wall: Flati-Tone Sky Blue
sponge stippled with Flac-Tone
Caen Stone.

Woodwerk: Old Dutch Enamel
Ivory. .

Specifications — Right

Ceiling: Flai-Tone Cream Gray.
Walls: Flat-Tone Silver Gray.,

Woodwork:
Ivory.

Old Duech  Enamel

Achieving Richness

Through Simplicity

“Good clothes don’t have to be ‘fussy’ to look
well.” But it is also true that simple things must
be good in order 10 look well. The richness of this
simple dining room requires the true silver gray
of Fiat-Tone and the quality of Old Dutch Enamel
Ivory to properly set off the richness of the all-over
carpet in “rust.” It would be in excellent taste, if
desired, to sponge stipple the Flat-Tone Silver
Gray walls with Cream Gray for a brocaded
effect. Furnishings become very important when
the tones of walls and carpet are plain—but fine
furniture looks finer in such a setting.
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No. 1 SPECIFICATION Ne
Cesling—Fiat-Tone Cream ;‘:I;;fr-:
Wall—Fiat-Tone Buff . stipple
Woodwerk—Qil Stain Walnu¢, Mar-not ‘h.en 3

Fast-Dri Varnish ww:.,s,

A Dining Room in Yellow .

This is 2 most unusual wall treatment. Certainly it
takes courage to spread so gorgeous a yellow as this but
we suggest you temper the color to suit your color sense.
Start with Flat-Tone Canary Yellow and add chrome
yellow tinting color until the desired sunshiny effect is .
reached, depending upon the exposure of the room and .
how well it is lighted by windows. The soft Tiffany glaze '
of No. 4 is both rich and agreeable, its depth of hue can
be regulated when applying the glaze coat. The Flat.

Tone Buff wall of No. 1 contemplates the use of figured
drapes repeating the blue of the rug with warm tones
of ivory and orange. The tapestried texture of No. 3 is

No. 2 SPECIFICATION obtained by sponge stippling Ivory Tan with Cream and N
Cesling—Flat-Tone Ivory : N : : Cees S Ceiling-
Wall—Flat- Tone Caen Stone glazed a pale tint of Sky Blue mixed with White. No. 2 s et

::;’;"\";tl»k: Oil Color in $-W glazed- with Van Dyke Brown for a warmer light and Orany
’ iquid . : N Glazie
Woodwork Handcraft Stain Weathered color is introduced in dmpcs and furniture. Wooduo
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An Early American Bedroom

Soft tints of blue or green set off the full
contrast of the furniture, while tints of cream
or ivory tan and buff "'blend in" because they be-
long to the same color family. These may be
desirable where the room is insufficiently lighted
but the contrasting blues and greens will make
charming cool rooms under bright south or west
exposures. Sponge stippling these dainty pastel
tints produces the effect of patterned wallpaper
and makes more intimate, cozy rooms.

It's Fun~Planning Individual Rooms

What would you do with a common brick fireplace like this? How
casy it would have been to have resorted to “everyday” brown woodwork.
The color scheme would have been entirely “safe” but it would also have.
been quite ordinary and uninteresting. Instead, observe how Enameloid
color mixture, Pampas Gray woodwork strikes an individual thought. The
walls are kept in tone by employing Flat-Tone Cream Gray which would
he still further enriched by glazing with Oil Color Deep Olive in S-W
Glazing Liquid and the woodwork should be “"mildewed” or antiqued by
overglazing the enamel with Cream Gray reduced with S-W Glazing Li-.
quid, wiping or stippling the effect as desired.

The idea of a studio is carried a step further by deliberately painting
the floor with Floor Enamel Tile Red (the night illumination makes this
appear datker in the illustration). Then, by carefully selecting furnish-
ings suggesting the handcraft idea, a truly individual atmosphere is created.
Such a wall makes an ideal background for pictures. maps and sketches—
no matter how gay their coloring may be.

gy



SHERWIN-WILLIAMS FLAT-TONE ~WASHABLE FLAT WA

Culmg—-Flat-Tone Cream.
”alls~—~Flas-Tone Ivory Tan m"hd
with Flat.Tone Cream.

Woedwerk—Enameloid Old Ivory.

Furniture Color—Enameloid Jade.

Cesling—Flat-Tone bvory.

W alls—Flat- Vone Orchid.
Woodwork—Enameloid Platinum.
Furniture Color—Enameloid Platinum.,
Furniture Trim—Enameloid O:chid.

Ce:lur—l’ln-’l‘ou ivo

W ells—Flan Tooe
'Mlnndmd d Ivory.
wrwiture Color—Enameioid Canary
Yellow.

Ceiling—Flac-Tone Caen Stone.
Walls—Flat-Tone Caen Stone snspled
Flat-Tone Bright Sage mixed one
part to four parts Flac-Tone White.
“sodwork—Enameloid Lettuce Green.
Furniture Color—Enameloid Taupe.

Your Bedroom Should
Express Your Individuality

Start with a keynote color and select eve
nishing with the purpose of building inter
color. The large illustration features Chine:
Ivory Tan Flat.Tone walls, Léttuce Gree
Enameloid woodwork and the rich, blac
enameled floor afl bring out the vibras
warmth of this color. The small picture
just as definitely built around the cool Past
Blue Enameloid. Woodwork is Enameloi
Milan Green, walls Flat-Tone Cream Gr:
and floor in Gray Stone Floor Enamel. Yo
favorite color can be handled in exactly tt
same manner.



SHERWIN-WILLIAMS FLAT-TONE ~WASHABLE FLAT WALL PAIN-’

The Use of Flat-Tone Multi-Color Stipple Effects

A Simple One-Color Stipple Effect

ADJOINING ROOMS

Harmenize them with Fiat.
Tona Muiti - Color Effects

Multi-Color stippling con-
sists of printing one or more
colors of Flat-Tone over a foun-
dation color of Flat-Tone that
has been brushed on the wall.
A sponge is used to make the
peint or pattern of color and all
colors used, show in pattern
much like a piece of wapestry.

In adjoining rooms where
colors are desired to he harmon-
ized, such as blue and green, tan
and blue, etc.. this 1s accom-
plished by using two colors in
common in both rooms. For
example:  Paint both rooms
with a foundation color of Flat-
Tone Silver Gray and Cream.
Stipple one room in Sky Blue
and the other room in Bright
Sage. Then stipple both rooms
in Silver Gray and Ivory and they
will be found to harmonize,

- 50 .

Foundatien Celer .- First Coat: S-W Wall Primer and Sealer or Flat-Tone and
Flai-Tone Mixing Size in equal parts. Apply generously. Let dry 36 to 48 hours.

Second Coat: Flat-Tone in the color specified for the eflect chosen, applied without
reduction. E

Third €oat: (Optional) Flat-Tone applied without reduction.

Preparation of the Stippling Spenge---Choose a fair size sheeps wool
sponge of even, open texture on the bottom of the sponge. .

Wash out thoroughly in warm water and wim the bottom to a flat surface with
scissors. Test the print of the sponge on a dry paper or window pane and trim out

any parts which make a heavy spot or daub. Use the sponge quite damp with water
when stippling.

Stipple Coler—S-W Flat-Tone in the color specified for each effect is used

for the stipple color. Both simple colors and combinations of simple colors are used
for stipple colors.

NOTE: Many suggested color combinations are given on pages 45 to 55 for
sponge stippling. However if there is no effect which covers your requirements,
write to the Decorative Studios, sending complete information for their guidance, to
601 Canal Road, Cleveland, Ohio.

Leading the Spenge—Do not dip the sponge into the pail of paint. Pour out
some of the stipple colot on to a board, tin, or paper, as convenient. Rub the
sponge into this. Thoroughly cover the bottom of the sponge. Tap off the excess
paint on to a dry part of the paper to avoid making too heavy and dauby a print.
Have the sponge quite damp with water.

Stippling—Tap the wail with 2 light, firm stroke without any twisting or turn-

ing of the sponge. The first few prints with the sponge loaded with Eaim should be
lightly tapped, increasing the pressure as the paint stipples out of the sponge.
Re-load the sponge frequently, so as to keep the prints uniform.
Place each print close-—almost overlapping—the previous one.
Fill in any gaps or openings left.

Cerners, Ete. - Use a small sponge cut square for getting into corners and
other narrow, inaccessible places.

Second Stipple Color: A second stipple color may he applied over the first stipple
color after a half hour or more has elapsed, or, as in a room in a residence, as soon

as the first stipple color has been applied. beginning the second color where the
first stipple was started.

Cleaning the Weedwerk - When stippling, the woodwork usually gets
ainted, also. Wipe this off within a half hour, using a soft cloth and gasoline.
0 not use turpentine as this will affect the gloss of varaish or enamel.

Use of a Shield - A shield made of tin or cardboard may be used to protect
woodwork, the ceiling or the adjoining color of a panel.

Ameunt of Stipple Coler Required--This is subject to some variation, of
course, but generally speaking, it is safe to figure on about one-eighth the amount of

will paint required for the two coats of foundation color as being sufficient for one
stipple color. )

Cleaning the Spenge  As soon as you are done stippling, wash the sponge
out in gasoline or turpentine. When putting the sponge away, wash out with soap
chips and warm water. When cleaning the sponge to use it for another stipple color,
wash in gasoline and rinse in water to open up the sponge once more. for stippling

A Two-Color Stipple Effect

Flat-Tone Multi-Color Effe
are called “Liquid Wallpap
by many because there is a m
striking resemblance—the joi
alone are missing. The big .
vantage with the Multi-Co
wall, however, is that soap :
water will remove childre
finger marks and leave the w
as fresh and sweet as ni
There is no fading out w
Flat-Tone Multi-Color Effect:

A spouge of even, open texture
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Flat-Tone Multi-Color Stipple Effects are “Liquid W

> > . v, I - p
;;--.:'4»_”‘,} e A

Fownd stion Color—
Flat-Tone Sky Blue

[t} ie Color—
Fis-Toos Caen Sione
thinned with urpeotise

md S?b Color—
P ouli&lgdu-_‘
wih Piest iy _Oi)

Color Ultrumaesine Blue

Foundation Colop—
flat-Tone Olive Tan
Sripple Color—
st-Tone Olive Ton
snd Ivory Tan 2 paris

28

Foundation Color— -
Plat-Tone Caen Stone . o
Slfrlc Color— e
st-Tone Bright Sage t |
and White 4 pares . *
' -
: }

5 Foand arion Color—
* Plat-Tone tvory

Iimb Color—
1. Tome Ceeam Gray

" Flas Toof‘ Bright Sege

' snd Ivory Tas Y
" be Color— X

i flas-Tone Camary Yel-

{ fow

e be Color—
Fiat-Tone Orchid

Foundation Colog -
Plec-Tone Bulf and
Cream, equal parts

Stipple Color-—
'ffn. Tone Cream
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SHERWIN-WILLIAMS HEAVY BODIED WALL PAINT No. 9€

Whisk Breem Kffect

No. No. 96 Wall Paint is tinted to the
desired shade and brushed on in
fairly heavy application. An old whisk broom is
then dragged through the wet paint, firmly, so as
to si'ratch the paint into well-defined ridges. The
texture is made more interesting by applying
tinted Glazing Liquid, when the surface is dry,
wip'ng with a cloth w “highlight" the texture,

Tapestry-Like Eftect

No. 2 Vlies the No. 96 Wall Paint is "cut”
with a wide steel graining comb. It

is then "brocaded” while still wet, by random
ippling with a sponge. The effect produced is

shown on page 4. An all-over stencil is then’

applied with the result that the finish bears re-
semblance t0 a fabric rather than a paint.

Rippled Effect

No. 3 Sponge stippling of No. 96 Wall

Paint results in a rippled effect thae
has more variety in texture than a brush stipple.
Any of these efledts henehi by use in panels with
the surrounding wall in a very simple, low brush
stipple.  The moulding may be ot actual wood or
plastee, or 3 simple stripe or narcow inch or half.
ioch stencil will divide the wall very well.

PANELED WALL EFFECTS
Produced with Sherwin-Williams Wall Paint No. 9¢

Any of the textures shown on page $4 can be used in panels as shewn en this pag

Wall Paint No. 96 is a heavy-bodied paint intended to be stippled. Therefore |
does not flow out or level out to a smooth film as Flat-Tone does. It will hold quite
sharp print when stippled with a brush. 2 sponge, 2 wood block or when marked wit
a graining comb or whisk broom. The paint is allowed to sct for about 20 minute
after it is applied to the wall and then it is stippled. If stippled too soon after af
plication the texture tends to melt out and to flow back to a level film. In all texwre:
however, No. 96 Wall Paint rounds off just enough to make the textured wall easic
to wash ‘than the plaster texture paints which do not have this flow. It leaves no shar
projections to snag the cleaning or dusting cloth. It never has to be sandpapered
round off the texture. No. 96 Wall Paint.is an oil paint that dries with an exceeding
ly tight film. There is no porous surface to retain the dirt and make cleaning’ difficul

Ne. 2 Ne. 3




SHERWIN-WI liIAus FLAT-TONE —~ WASHABLE FLAT W,
t-Tone Multi-Color Stipple Effects are “Liquid W

N ] " -
(. . 4, Foundation Co
Le 3 R

for

1 Mist-Toas Sifver Geay
by Color—

'am:'l'o« Cream Grsy

Foandostion Color—
Poamdation Color— Plot-Tose Shell Piak
Plet-Tons Sky Bloe G
Sopple Caler— Toms Shell Piak |
- Tone Caen Stone and White 2 pasty

. g
.y b Pai-Tows fvory Ton
. [ . L one e Col
. N : m-‘l‘o-lc:n-
[ roL
i A
i v
l [
L
| \
i -
H . “
.
, ‘ v
| X '
H Y i
'
F’l’l ';'”- ct’nl Gi ‘
. Tons .
. o ¢ Green Foandation Color— ;!
Stipple Color— ‘ . Plat. Tooe Caen Stone u
at-Tone Pale Green . *j‘
snd Pla-Tone Whie, ‘ Slﬂh Color— N
equal party . . at-Tone Orchid



SHERWIN -WILLIAMS HEAVY-BODIED WALL PAINT No. 9¢

With No. 96 Wall Paint an Endless Numbe:
of Beautiful Wall Textures can be Produces

4
DEEP PEBBLE CLOSE GRAIN DRAGGED “BRUSH PRINTS JAPANESE GRASS CLOTH
BRUSH STIPPLE EFFECT (In che White) RANDOM PATTERN TEXTURE (Glawed)

A

BLOCK STIPPLE CLOSE GRAIN DRAGGED BRUSH PRINTS
(in the White) EFFECT (Glazed) SPONGE STIPPLE SQUARE BLOCK PATTER

BLOCK STIPPLE ' BRUSH FANS GRAINING COMB BRUSH FANS
(Glazed) (in the White) “"BROCADED"” with a Sponge (Glazed)

54




SHERWIN-WILLIAMS FLAT-TONE ~WASHABLE FLAT WA

Flat"l‘one Multi-Color Stipple Eﬂects are “qullld W

- Fy
. ~‘:‘
’ .;-"T' J

- . “ . Sk,
1 ,m«? T

. ) < A
» o @ - e
ih ‘ ‘*
o >
’ ; ‘: P"
: . B2
T s

' y" . Y- ‘ P
K A \
. »."_ ':ﬂ ' i ﬁ
..A,M\  oe, o ."\‘ ;

e gt i o

Foondation Color—
HMat-Tose Ivosy
Slﬂ.l: Coler—
-Toae Shell Pisk and
Cream, equal parts

Foundation Color—
t-Tone tvory Tan
e vory Ten and
at- vory
Olive Tan, equst parts

Fowndation Color—
Har-Tose Creams Grsy

Feandation Color
l’ln"ronc Ivory Tea

134 Stipple Color—
Flat-Tone Shell Piok and
Olive Tao, an parts

s Ca.

,‘glft oae Skv Blue and “i\

Silver Grsy, equal parts |

“‘l; hmab:ri—m Sag
2 .
and Sy Blee, equwel
parts
nl:nvhabw-
Flac-Tone Whire d-ga
with Py iy
Color Chrome Yellow
Oroge ’

Foundation

..JT”' sn .ﬁ Gny

4 h
u-l'w Siiver Gray 2
parts and Ivory ¢ part N

Fesndaison Color—
Plat-Tope 1vory Tan
Stippie Color—

Fi u-'l'one Bright Sage



SHERWIN -WiILLIAMS GLAZING SYSTEM EFFECT !

The Use of $-W Glazing System Effects

Producing the texture in the wall color
by stippling with crumpled cloth

A blended wall without the hard line
between light and dark

For Walls, Enameled Woodwork and Furniture

Foundation Celor—/for walls only} First Coat: S-W Wall Primer and Sealer.
Apply generously. Let dry 24 hours.

Second Coat: z Flat-Tone {in color specified for the effect chosen} with one quart
Wail Primer and Sealer added to the gallon or (b} $-W Semi-Lustre in color specified
or {c) S-W Enameloid—specified for woodwork or furniture to be glazed.

Feundation Coler — {for woodwork and furniture) Follow directions on label of
Enameloid package. :

.t
Glaze or Fimishing Ceat —Tinting Glazing Liquid {two-color effect chosen
as example). Pour Glazing Liquid into two clean pails and tint to the desired depth
of color with S-W First Quality Colors in Oil. Tint both mixtures to the same scrength
of color. Work the tinting color into the Glazing Liquid with the brush. Use 3-in. or
314-in. bristle brushes for glazing walls.

A"lyll.-—'ﬁ'm Color: Take a wall space four or five feet wide—from ceiling
to floor. Brush on the stironger color in IRREGULAR SPOTS. Use as much color as
room seems to require. .

Second Color: Fill in all the remaining space with the second color. Overlapping
with the first color, somewhat, is desirable. .

Blending the Colers Tegether —Blend the colors together by brushin
through the colors and running the colors thoroughly together at the edges BEFOR%
STIPPLING with the cloth.

Stippling tor Texture —An interesting, rough-textured wall effect is obtained
by using the cloth wrinkled in the hand as illustrated. {Sece page 58.}) For a smoother
texture, use the cloth in a rather smooth pad and simply tap the wall without any
twisting motion. Stippling with a stippling brush results in a still smoother texture.

For a Blended Effect — Tint two separate batches of Glazing Liquid. Make
the first batch of the tint desired for the upper wall and the second, the deeper tone,
for the lower wall. Brush on the light tint exteading from the ceiling to within 2bout
three feet of the floor. Then brush the darker color from the bottom up into the light
tint, blending off with the brush and stipple as directed. Do not atempt to cover too

reat a surface before stippling. Avoid working in a draught. Keep windows closed
if necessary. ,

Cerners and Inaccessible Places — Stipple in the corners and alongside
woodwork with a dry brush.

Wiping Weedwerk — A shield made of galvanized iron or cardboard is a
most handy tool to permit wiping the woodwork easily without marring the stippled
wall. Can aiso be used to protect the ceiling or other surfaces when stippling up
close with the cloth.

Tinting the Glazing Liguid with §-
First Quality Colors in Oil. 'The Cole
broken up in the liguid with the bru

Medi

scrolls give pleasing wall

NOTE—Do not leave wet glazing rags {or any oily rags in a pile—--tliey are liable to ignite

“ 56 »
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Flat-Tone Glaze Effects—Make them as Delicate or as Rich a:

Foundation Color~—
Flat-Tone Caen Stone
Glase Coats~
Two batches of Flat
Tone Glazing Liquid,

Color—
Tou White 2 parts.

h—h]d_- Clclu- ;‘hll Piak | part

Plat-Tone lvory

k; Glase Coat—

Glase ﬂuJ mGlniu l.hnl‘
tlimt

Plec-Toms Liveid
o T

Oil Colot !n'lui lon
Lake

Fowndasion Color—
lln-‘l‘on Caen Stone

‘I’mGhduUﬂd

w‘Colu Van

Powndation Color— Foandation Color—
Flat-Tooe vory Flat-Tone White
Glaze Coat— *

Glaxe Cont—
Flar- Tonc(-lnunl Liquid
unted with First Quality
(m ( alos Ivory Drop
Blaci

Fist-Tone GinringLiquid
tinted mlh Fiest Quality
(B)ul Coloc Japanese




SHERWIN - WiLLiIAMS

TEXTURED

TIFFANY EFFECTS

S-W TEXTURED TIFFANY EFFECTS

SUGGESTED TEXTURES—~HOW TO PRODUCE THEM

STIPPLED WITRH A SPONGR
{Ovee Smooth Plaster)

We have takea the fac b 3 b
fouadation {oF these Clccts: Sund Batsb plasier coavis sod teirured
walls sre. in compurison. relatively easy to glaze becawse they
Possesy & texrere which is interesting in itsell.
large 3 @ out of water snd simply
i id you bave brushed onto the wall. No
::n::r.::-ll b airly close 2""’.«;” ““a"m"‘ o2 ban brath stpling.

SPECIPIC 'l‘lON Fiest Cost, - all Primser and w
Second Coat, $-W Flat-Tone tightened with two quarts Wall Primer
and Sesler (0 the gallon. Let dey for 48 hours before glariog.

SYIPPLED WITH TISSUR PAPER
{Over Smooth Plaster)

With Tm%‘:‘-lnn woek & wail may b:v:il sm0o0th 12:&0 touc!
otk-nnlnemnhn of petches and cracks o
pisia colors .:: 'nlls are the du'ur :l the Nim. i-,l'_ll‘ G':l."
"?"’" e i Soniey sad Teatared Tibany ez wil) ek
ll:eu spots entirely wanoticeabl
ETHOD: Simply povace thc wet glazed surface with s large
ul of :n-plod tissue paper t0 remove brush marks.
SPECIFICATION: Figst Cost, S-W Waill Primer and Sesler.
Cost, S-W Mat-Toae tightened with Wall Primer sod Sealer.

PATTRED WITH A CRUMPLED CLOTH
{Over Smooth Plaster)

This procedure ofiers what is probably che fastest method for
wipplin, Tllnny w-ll»lnd it hn re-l chum too. The pattern
is eatirel y with 8 “c that looks

est whea you don't fuss with it too much. he tting' ot stip:
pling with o large crumpled cloth held loosely in the hand is doae
ust 1o blot gut brush mulu Mon sinters gre IDO timid ia nol
aying esough at0 the wall. € your tints lighter aod brush
on more materi en stipple Dnly 10 mske a priai—not to take
wuch of the m. off and you will ssio s richer, deepet 100e
and testure the ible to produce with the regular run of gisr-
ing or blending liquids on the market.

«58.

8-W ROSE PATTERN
(With » Crumpled Cloth over Smooth Plaster)

The full possibilities of the ability of Flat-Tooe Glazing Liquid

to take and to hold 8 clean-cut print are aot -ppfecmcd until you

t,"' 10 twist the print and play with “scroils” in mpvlmrdn panel.
UL

ely sugsest by this piste. The cmmplcd «l mh.n“ loosely

m the hand sad th X D

stroke of the hnd' pliag. Quite a lhro 'y motion can be

inrodu will prodace the most striking ~'plumes” imsgia-

able. 'l'uuun. the cnnnpl«i cJoth without any ndc motion pto-

daces the “rose print’” shown here. Naturally it is esyeatial that

the .lue coat be ‘hmshed onto the surface freely 10 provide the
4

col o' sloze is

OPAQUE OLAXIE ROLLED WITH A NEWSPAPER
{Over Smooth Plaster}
laments sult from the aatural “draw” of the
ilu’ Ll Gld-: ‘l.i‘::rd' ::wn roll :b: -c::unr ove:'lh ':t :vf.:c'e'

Roll sbowt four sheets of aewspapes ineo o roll
-hu-ubamrwu-.m-uu nuy co.:o':uc-d 9 rough,

e r T TON. e Cost, W Woll Primeseud Souk pinld
L n-'l'o’:c u.lncmd with two quarts o‘ Wall
Primer and

GI.AZ: ."d‘l" bsfb" n-To-e' ;- 'li ?ngr tiat Gu.hn' |helb-c!5
"“ e 8 Ligu
."r‘ll‘ '“ “'oe t.ﬂnl':nht dn.; «h‘:.b-ck.cnt:u qmn
-nh oi lor.

THR PLUMED $SCROLL

(The timost in Visual Taxtuce for the Smooth
Plastee Wall)

Qur purpose in showing these prints over smooth plaster is to
show how the painter can bring quality effects onto the """"'J
iob with the very simplest of materisls. Smooth plaster, waill bosr.
canves or nnd finish plaster become a3 besutiful 1 under Textured
Tiflany work do the costly texture plasters. And they possess
the outstend. . sdvanisge of being smooth to the touch, essily
cleaned snd erfect shape t0 re-paint without any qum 8ti
10 be hung wallpapee if the owaer desires. o
were groduud by exerting o throwing motion of the ar
with the “lifi-and-twist” stipple used to produce the “rose.partern.’




SHERWIN-WILLIAMS FLAT-TONE ~WASHABLE FLAT WA
Flat-Tone Glaze Effects—Make them as Delicate or as Rich at

First Coap—
Wall Primer and Sealer,
tinted with Flat-Toae
lo'u quart to the
0.

Second Cous—
$-W Gold Broaxe.

Glese Coats—

'our batches of PFlae

Toae Giazing
ose tiog with Fiest
ity Oil Colos lndian
ellow, one with

¢ Green
ont with Rew Usmber
and the other with Burat

Siemns

Found stion Color—
Pai-Tone Caen Stone

Foamdation Color-
Fat-Tose White

Glose Coat—
Three batches of Flat.
Toee Gisziag

ope tint with Pirs
aslity Oil Colos

[l
Orange Lake.

Foundation Cotor—
Flat-Tone Caen Stone

Glase Couty—

Foundation Color—
Plat-Tone Olive Tan

Glase Coat— X
MNet-Tone Glazing Liq-
wid uoated with Pirst
Bulhu Qit Color Raw

mber

Three batches of Fiai-
Tone Glaiag I.upﬂd.
one tinied with First
Quality Oit Color Pec-
manent Crimson Leke,
one with Deep Ceculena
sad che other  with
Chrome Green Light




WAXE

.SHERWIII'WILLIAMS CLEANERS AND

" SNERWIN-WILLIAMS

FLAXOAP

Pure Linseed 01l Seap

¥laxoap cleans painted, varnished, lacquered and enameled
finishes easily without injury to the finish or chapping of the hands.

Because Flaxoap restores the lustre of glossy finishes, it is easy to
assume that it must oil or polish the surface. This is not the case,
of course, but it does leave the finish sparklingly clean—no residual
scum remains to cloud the lustre after rinsing.

Here are a Few Suggested Uses for Flaxoap:
Varnished floors and woodwork, varnished furniture and pianos,
children’s toys, wagons, sleds, etc., the automobile or truck, win-
. dows, glassware, mirrors, etc., shampoo for fine rugs, the daily
dishes, the porch floor, railings and window sills, porch furniture,
bathroom fixtures, riding boots, golf shoes, etc., leather suitcases,
trunks, week-end bags, etc., silverware, toilet sets, etc.

Other Helptul Suggestions:

Dissolve a handful of Flaxoap in hot water and keep in a handy
jar as a solution to be added to a basin of warm water when wiping
up furniture and woodwork or when washing the automobile.

For dishwashing, wrap the Flaxoap in a small piece of cheese-
cloth and put in the soap shaker. The hot dishwater will dissolve

this quickly as needed without any waste. Electric dishwashers will
take the solution.

SnErwiInN-WiLLIAMS
FLO-WAX

Ne Rubbing -- Ne Pelishing

This convenient modern finish enables the busy housewife
wax finished floors quickly and easily and without the labor
polishing. Flo-Wax is simply applied with a soft cloth, cover
the floor with a uniform wet film. This is allowed to dry with
further mybbing or polishing—no polishing tools or equipment
needed. Flo-Wax dries quickly and can then be walked on.

Flo-Wax is ideal for all types of linoleum floor coverings
is not intended for use on wood floors which are not varnist
painted or finished.

SHERWIN-WILLIAMS

PREPARED WAX

This is an especially satisfactory wax for general use. It come
soft paste form, which spreads easily and is quickly brought |
rich, lustrous polish. S-W Prepared Wax will be found to
particularly well suited for waxing automobiles, because it d
with so hard a finish.

Housewives' Aids to Brighter, Cleaner Homes



SHERWIN -WILLIAMS FLAT-TONE~WASHABLE FLAT W!
Flat-Tone Glaze Effects—~Make them as Delicate or as Rich a

Foundation Color—
Flat.Tone Cream Grey

Glage Coots—

Jity ’ Color Ulna.‘
meripe Blee, one wi
Eaalith l;n Lake end
g: other with Ivory

op Black

Foandation Color—
Plat-Tone Caen Stone
Glaze Costy—

other with Jspanese
Browa

Foundation Color—
Flst-Tone Caea Stone

Glage Coat—
flac-Tone GlaziagLiquid
tinged with First ty
Oil Color Chrome Green
Light

FPoundation Colar—
Flat-Tone Caen Stone

Glaze Coats—
Four betches of  Fiat-
Tooe Glazing Liqud,
ooe tioted with First
Quality Oil Colors Ens-
lish Hose fake, lvoty
Drop Black and Whl}',;
*q 3. ong  wit
Deep Olive, one with
Raw Sienns ead the
other with Orange Lake

Feandation Colar—
Flat-Tone Caen Sione

Glage Comty—~
Three bawhes of Flar
lTone Glazing Liquid,
one tinted with First
Quality Qil Color Burnt
Sieans, voe with lvory
Deop  Black and the
other  with  Chrome
Green Light




VARNISHES

S HERWIN - -WILLI AMS

REXPAR VARNISH

For all Varnished Surfaces

Exposed to the Weather

Wherever strong sunlight, damp-
ness, rain or cold weather strike a var-
nished surface, Rexpar Varnish should
be used.

Window sills and window sash, for
example, get the extreme heat of the
sun, the extreme cold of winter and
are * exposed to frequent wettings
from rain and steamy windows.

Rexpar is better able to retain its
“good looks"” than ‘other varnishes
when used on woodwork in kitchen,
bath and laundry.

Boats, canoes, wood wheels. porch
furniture, outside varnished doors and
porch ceilings .all need Rexpar for
proper protection.

PR

Use the Correct Varnish

and-you will have beautiful finishes which
WEAR LONGER ~ARE MORE ECONOMICAL

SCAR-NOT VARNISH

For Woodwork and
Furniture
Woodwork and furniture need a
particularly hard.drying varnish that
(1) Holds a full, high lustre;

(2) Does not “'print” under ordi-
nary heat of warm dishes and

(3) Is tougher than average fur-
niture varnish and better able to resist
scratching and bruising.

and are EASIER TO KEEP LOOKING WELL

MAR-NOT VARNISH
FOR FLOORS

It pays 10 “make haste slowly” when varnishing
your floor. The fastest-drying finish may not be the
most desirable, economical or convenient after all.

Although Mar-not dries rapidly, for a quality floor
varnish, there are many finishes which dry much
faster, such as shellac, lacquer and a host of cheaper
varnishes, But the convenience they seem to offer in
their fast drying is soon swallowed up in the incon-
venience they cause you when the floor becomes
shabby in a short while and requires refinishing.

Mar-not Fast-Dri Varnish will keep your floor as-
tractive longer than any other floor finish we know of.
It is tough, not discolored by either hot or cold water
and does not powder or chip off even when scratched!

Mar-not can also be used on woodwork with
splendid results.
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SHERWIN -WiLLIAMS W ALL STENCIL

Wi : < {IBi

. Stencil Number  Number of Parts fnches High' Price

‘ 3 One 2y, $0.25

6 Two' 2 .30

7 One 1 25

it Two 13 30

12 Two 2y, .30

14 One 2V, .20

15 Two 2% 35

16 Two 534 .60

17 One 1 .30

21 Two 53, .55

L BN 2] ( 23 Two 2 30

o 2 :‘ ; O'\J “/’- )(e\/‘"( '& =1 24 Two 1% .30
T e —— a s A‘ 27 One 3% -30
16 28 Two 21, .30

X . 29 One 1Y .30
X X XXX XX X oo
] ] ] ] L L ® [ ) (Y 113 Two 3 .30
14 116 One 2y, .20

] 118 Two 41 .40

—o ’ kd\’“” 7 R 4 ' 124 Two T2 25
RGN GNEL | 2 & o 3

158 One 3 ’ .30
R - 2607 Two 24, 30
S - s 4008 Two 2y .50
sigicigiicigiioyiioyiicyiiviiie | .. T t
11 7010 Two 11 A5
’ l’ l' ' 7052 One 3 .40
- /] /3 70%4 Two 2y, ¢ .35
> " ’/‘ }’I“ b‘ "/" "/" k7056 One 1% .20
‘:‘MM&" 7074 Two 2% A5
15
g;?ﬁ;;;f;ﬁ;j oy Prices subject to change without notice.
-———!;‘-—‘u_ l::‘_!n > This list cancels all previous issues.

NOTE — All stencils sold only with the agreement that they can

3 . .
',,'I,’Il',,'l,’,, not he returned to us under any condition.

STENCIES ARF SHOWN ONF-SINTH ACTUAL SIZE

DEALERS - WRITE US FOR INFORMATION ABOUT OUR STENCIL ASSORTMENT.
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SHERWIN-WILLIAMS FIRST QUALITY COLORS

First Quality Colors in Oil are perfectly suited to producing Clean, Pure Tints and for Tiffan

Infermation of Interest and Help te
the Painter Concerning 8 -W First
Quality Celers in Oil

AMERICAN VERMILION

An exceptionslly fne color forthe decorator. Used more a3 a sirsiabt
color than for tinting where it is an effective substicute for more
costly English Verailion.

SIENNA * E

I«luu ol its remarkable briltisnce and mnluccm it i$ Pasticu-
larly suited for mlaze work and for cherry and mahogany ssins.
P es charscreristic spricot tints with white.

BURNYT TURKRY UMBRR

tadi bl arm s o waem tones of
Lodiopoube i chuinins irging s g e acm o, of
ptovides & grest range of cek and walnut shades. Commonly use
with Van Dyke Brown. A good slsre color.

COBALT BLUR

I Bl lisheer and b than
nCchlubadcolulmnnn -m-w "u.udfo?t::mor

cnm GREEN, DARK

by e e o g e 1
cipsl t is also useful

s Robin's

CHROME GRERN, LIGHT

indispensable for producing the chean brighe tints such ss Leutvce
snd Satin Green. It lers down to 8 green when added to wi rather
(izl:d ob the blue cast. 1a modifying with blue use Peussise Blue and
ar

0
ne which ceacts chemically with chrome colors.

Produces cooler shades wich as Jade. Frequemly used mraighe as a
sash color. This, as well a9 the other chrome greens. aretooopraue
for,wse for glazing. Use Peacock Green for this putpose.

cu*ul YRLLOW, LIGHT
Makes clean canary uau withous objectionsble green hue. Use with
Prussisn Blue Carefully > pre.
vent dnscotom\f Smma opacity makes it u-nned for llllt wnrk
Use Indian Yellow Leke ior this purpose.

CHROME YELLOW, MEDIUM

Most useful natural yellow tinting color. Very clean tone and suited
for fnest enamel work

CHAOME YELLOW OIANGI

Produces good peach rines. For € hinese Red use with ¢ ardinal Red
avoiding combination with Fagtish Veemilion. Used widely as s
sraight decorative color.

DRAGON RED

B’y greae heilliance and tastness to lighe make it one of our largest
sellers toe bulterin wark. It is also excelient tor making pinks.

ENGLISH ROSE LAKE

Provides most st ise orchid tints and hv combining with Ultes:
marine Blue and te, it produces tichess shades ol Purple, Plum,
cte. Particularly suited foe klazing. Finis bave good fastnese 1o Jighe,

ENGLISH VERMILION

One of the oldest hne decorative ceds which has a cichness and in-
thividualits o1 cotoe thar has made 1 populac tor cemunies. I should
aot be combined with ¢ hrome Yellows because of chemical reaction
which aNedts the color.

FRENCH YELLOW OCHRE

A ddean brownish vellow sery uselul in producing atiraciive hrown
shades Pobacio Brown aod Anugue Brown are obtaned by com-
bining with Veneuan Red and Black. Not as teanslacent tor glanog
av Kaw lalian Nieona.

n obw-h «&nhﬁu tike Jaalisn ai'.': ta f ight time. it is close to

& It

) h 1 ' Clun Vclh'
(nnn v ..E:'ﬁo.sn B«q« uhn me

lwn l)mv T Van Dyke lapanese
lllll Brown Beown

(.honchlow (¥ bmme\’ellow
edium Li

Raw ltalisn French
Sienns Yetow 1)chre

a il

NOTE: The small squares show the colors in full strength. Large samples show colors lee down with white 1n proportion 14 pint ol volor (o 2
Colors marked » particularly suited to Tiflany Glaze work. i tEurnished in large and small whes oniy.



SHERWIN-WILLIAMS

FIRST QUALITY COLORS IN OII

First Quality Colors in Oil

These colors embody the very latest development in paint engi-

neering. Through a perfected new system of manufacturing, devely,

oped in Sherwin-Williams Color Works in Chicago, we are now able
to provide S-W First Quality Oil Colers s fluid consistency. This
offers several advantages of great interest to both the contractor
tinting in barrel lots and the person mixing a quart of material:

1. First Quality Oil Colors in FLUID CONSISTENCY
require no “breaking up” but will pour in cold weather, as
well as in summer, and mix without effort in the paint or
enamel being tinted.

2. This saves a great deal of costly labor on large opera-
tions because these colors stir in immediately without
streaking or any danger of unbroken lumps. Straining the
material for this reason is no longer necessary.

3. Because this fluid consistency is not obtained by the
mere incorporating of additional oil we have been gble
to develop even better clearness of tone and tinting strength
than before. The colors retain this impalpable fineness of
texture without deterioration in the package which enables
Sherwin-Williams 1o provide a uniformity of quality, work-
ing properties and superlative product never before quite
" obtainable.

§-W First Quality Oil Colers are ground in strictly pure
linseed oil and are of the purest quality possible to produce. They
are used by painters and decorators for the very finest work because
of their clarity, characteristic sharpness of tone and maximum
resistance to light. .

These colors are recommended and used by painters for tinting
finest enamels, but, because quality in these colors also means
economy—lowest actual cost in dollars and cents—First Quality

“ 64 n

Oil Colors are particularly recommended for tinting house pain
wall paint, tiffany glazing, and for making oil stains for new wood
work trim, as well.

Greatest possible tinting strength in all colors is assure:
through skillful manufacture and the care taken in the many step
of their manufacture:

Manufactured Colors (Made in Sherwin-Williams Colo
Works}

Strictest supervision insures the utmost in chemical purity. N
variation in accuracy of manufacture is permitted to interfere wit
the strength, cleanness and correct tone of every color we make

Natural Colors (Colors found in Nature — not manufac
tured } With a purchasing power as great as Sherwin-Williams' it i
possible to obtain the choicest colors on the market. This is
tremenqom importance in maintaining uniformity and accurac
of colot.

Sherwin-Williams First Quality Oil Colors are not te-inforce
{or adulterated)} colors. This practice is often resorted to in orde
10 'step up” the tinting strength of Siennas, for example. While suc
colors are not particularly objectionable where exactness of tos
is not required, the artist and particular decorator always insi
upon unadulterated colors. And for this reason they prefer S-W Fir
Quality OQil Colors where tinting strength is obtained by quali

- of manufacture and fineness of grind, alone.

Note: These colors are furnished in %2 pint cans, quhts an
gallons. They are sold by bulk and not by weight.

For the convenience of artists and those decorators who requi
a tinting color in paste consistency First Quality Oil Colors a
also furnished in large and small size collapsible tubes.



SHERWIN-WiLLIAMS FIRST QUALITY COLORS

First Quality Colors in Oil are perfectly suited to producing Clean, Pure Tints and for Tiftan

INDIAN YELLOW LAKEK
Particulaely suited for use in glszing because lhe oaly yellow
1hat is transluceat. Use Chrome Yelows for tinting.*

IVORY DROP BLACK
Although much below Lamp Black in tinting urenfm tvory Drop
Black is preferced where s pure jet black is required. Jtis of s brown.
ish cast in tints. I « good normal deying color.

JAPANESE BROWN
The most populst brows (or glsze work, cleaa and suractive and
combiats ly with other coloes for tiffany blends.

LAMP BLACK
Strongest surcagth. Tiers of ‘ blue gray twee. By aatur
stower :m'::.;cdnn wse of more deier. Us n . n-h mlor be-
cause of supetior opecuy.

ORANGE LAKE
Mow sniractive for glaring aed sieacd work. Use Chrome Yellow
Onaage (or tinting.

VERDAS GREEN LIONT .
Verdas G .%.m suractive sh;dn.:f‘ m‘ “.‘m“n whi::

h Pasis Greea..Jt u.1lov¢v¢t is

BO8-poi:
{ast to light, og very permsnesnt shades, Lo(h of whlcb qnnlmc
aze very desirsble in & geeea pigment,

PEACOCK GRERN LAKE
Provided lor » green glaze, Chrome Greens being 100 opaque for
this purpose,

PERMANENT CRIMSON LAKE
The foest red for glazing. stencil and mural work. Rich io tone and
with great tioting streagth.

PRUSSIAN BLUR

Has good tinting strength and clesraess of tone. Has s usrmuh hue
and i3 suitable for peoducing Peacock Biue shades a reens but
should not be used for obesining pur ints with red. Quite cleas
snd |nnslucem when used thia or ia glaze. The Blue 10 use on ex-
terios worl

RAW ITALIAN SIENNA

Prelecred for use with Chrome Yellow Light for Cream snd Ivory
tints. Combines with Chrome Yellow Medium for soft, rich Colonial
Yellow. Used lor warming sray tints. Makes a plessing oyster white
with Rew Umber and White, Is efective a3 a glaze color.

RAW TURKERY UMBER
iuenu’veln used in toning down bright tints. Added 1o Chrome
Green Light 10 produce Moss Green and Bronze Green. Fflective as
an over-glaze for sntique knishes. A strong drying color ‘because it
containg manganese.

ROSE MADDER

Panicularly suited fur glazing. Yields clean pink tints.

TURKRY RRD
Has goud opacity snd tinti 5mennh which makes it
tighe tints for wall psi ensmels. Also used siraight for sash
color, Used for toning gruund colors, grays snd browns.
TUSCAN RED

Develops plensing mause tints. Used by many painiees as e sash color,

ULTRAMARINE BLUK

Not s powerful in tinting as Prussian Blue but indispensable be-
cause its “reddish’’ hue makes it suitable {or use with Rose Lakefor
the violet tints. Suitable foe glazing. Use Prussisn Blue for Exterior
tinting.

VAN DYKE BROWN

Yields pleasing taupe shades. Gives a good mahogany tone xiazed
uver Burat Sienna~makes a beautiful verde antivue glazed over Pale
Green. Makes an excellear Walaut o Datk Osk Swain over DPine

NOTE: The small squares show the colors in full strengh.
Colors marked # particularly suited to Tiflany Glaze work.

tFurnished in paste form only.

rdm-l Permanent Eaglish
Crimson Lake Rose Lake

« hrume (-nen . ¥ hwut (.reen I’nuuln

Large samples show colors let down with white in proportion 43 pint of color w0

t1Furnished in large and small tubes only.
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Weoed Stains Preduced With S-W Firss Quality Oil Celors

The putity of color and hneness of arind which characterizes these colors causes them
10 peneirste snd bite into the wood very much the same as a dve. Printing ink does not begin
10 do justice to the individuslity and richness of tone these stains produce.

Reduction of First Quality Oil Colors fer Staining

Use abow Y4 to 14 pound of color w 1| quart of turpentine, depending
upon the strength of the color used and the intensity of stain desired. To
this mixture add V4 pint of varnish such as 5-W Scar-not or Mar-not Varnish.

These colors do not require sealing to prevent bleeding into the varnish
coat. $-W Opex Interior Brushing Lacquers may also be used over these
stains without bleeding or picking up of the color. The use of Opex Sealer-

Binder is ﬁplnod practice however under lacquer, to hold out finishing coats
m. : ’

to a full

.66

- Stained Wood Effects Produced With
S-W First Quality 0il Colors

With woodwork colors like these one can finish bedrooms, breakfast rooms or sua-
parlors with rare beauty and originality. The S-W Decorative Studios will gladly help select
the proper colors for walls, drapes and furnishings to complete the color scheme with any
of these suggested color treatments for woodwork, These effects are intended to supplement
the colors obtainable in other types of S-W Wood Stains.

'ame! Waed
Ne.  Oil Colors Used Staimed
11 Prussisa Blue 3 parts Fir Wood
Chrome Green L 3

Vm‘{ parts

12 Rose Lake ) part Yellow Pine
White $ parts
13 Raw Umber~White Straight
®'hite Ouk
14 Chrome Yellow Dark
Orsage
13 Prussisn Blue 3 pacts Maple
Chrome Gseen L 1 pary
White § parts
16 Rose Lake 2 parts Maple
Ulirsesarine Blue 2
parts White 4 parts
17 lndisa Yellow Naple
18 Roglish Vermilion  Yellow Pine
19 Paris Green Maple
20 Ulcrsmasine Blue Maphe .ﬁ!,
21 Tuscen Red Yeliow Pine
22 glme Green D Maple
23 Ukrsmarias Blue i pt. Strwi
S ™ i o
24 Cheoees Green L Red Gam
1 psry
Whise 3 parns
2% Chrome Yellow Dark
Orange Yeliow Pine
26 Chrome Green D Coprens
Whire e
27 English Vermilion  Birch
White
24 Indisa Yellow . Red Gam
29 Rose Lake Maple
30 Ultremarine Blue Firuwed
Whire -
Red Gam

3 Ea‘!i;h Vermilion
White

32 Ultramsrine Blue | pt. Yellow Pine
White 4 parts

$3 Paris Green

34 Rose Lake
White

4% Raw Umber t pari  fierch
White = parts

Vellow Pine
Red Gam

36 Chrome Green 1) Ked Gam
e
4= Rose Lake | part Straight
White 4 parts 1) Arte Ok

38 titramarine Blue Hed Gum

e = o Weoeod Stains Prodused With 8-W First Quality Oil Colors

30 English Veemilion  Straight Bed . feminiae sh and roomy of this tharacier are fugical piace:

White Dak ¢, ibe decosator's ingenuity. Colored enamels have had their sway and are still poputal

Yeliow Pime  and in excellent taste. Uhey have paved the way. howeser. for more colorfol wood stais
eflects such ay are suggested hy the panels repioduced here.

40 Rose Lake 2 panis
White



SHERWIN-WiILLIAMS OIL STAINS (for New Unfinished W

For Staining Floors, We
~ Exterior Woodwork, B
Use S'W OIL STAI

Oil Stains are favored by many decorators because
trol and are economical. They have the particular adv:
ing a sealing coat before varnishing (with the excepti
any and Brown Mahogany). For this reason they ar
staining wood floors and for varnished woodwork e
er because the use of shellac or any similar first-coates
ers the resistance of the varnish to footwear and to

Oil Stains are applied and the surplus stain wipe
when the desired depth of §ilin is obtained. Thus it i:
the uneven appearance which results when the wood
hardaess. This wiping of the stain also makes it ea:
panels for “antique” effects. S-W Oil Stains are mac

~ most durable colors obtainable and produce beautiful,

Dark Oak Light Uak Silver Gray Lisght Mabogauy

Colonis) Osk Walau Moss Green Dark Mahogany

NOTE:~All stains vary in characier with different woods vver which they are applied. 1'est un sample of woodwark befnte sisining the ennre job. *Require
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Thess Eftects Produced on Knotty Pine
With 8-W Handcratt and $-W Oil Stains

Make certain that the wood is clean and that it is sandpapered
smooth, This brings out the satiny play of highlights and shadows
which make this wood so interesting. This is recommended even
though the wood is to be varnished in satin finish. Remember, tvo,
that wiping the stain, before it dries, makes the hard parts of the
wood, which form the highlights, have a cleaner contrast with the
softer parts, which always stain deeper. Both $-W Haadcraft Staias and
$:W Oil Stains are recommended for use on knotty pine.
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n

—Courtasy of Schwegler & Co., Cleveland. Ublo

Knotty Pine Woodwork

- Many people who sdmire rooms haished in kootty pine would like 10 make
use of this material rromhns they could be cermin of finishing it successfully in

the color effect they like. The color plate on this page clearly shows what a variety
of color eflects one can obtain through finishing knotty pine with Sherwin-
Williams Stwias and Varnishes. When you go tg the trouble of fiaishing s room in
this wood, make certsin that you are going to be entirely satisfied with the color
and the‘ ?msh of the wood Ly letting Sherwin-Williams help make the work
successful,

KNOTTY PINE
Standard Specifintions for Finkshing Knotty Pine Panels

RiSest Neo. §

h.:‘cou 5w Hn«knlt Suln Wenthered wiped
Jm&d ' ushclloctodwtﬁ 33%3%.

1 coat &' Vclvﬂ Fisish No. 1044.

Eifest Ne. Il

1 cost S-W Oif Susin Moss Green, Wips before
snin becoases ser.
1 com §-W Pm Orange Shellac reduced 50%.

s:-d m
no* Velvﬂ Finish No. 1044.

1 coat S-W Qil Stsio mixed 4 parts Light Oak
and L part Dark Mahogeny. Wipe befose stain
becomes set.

1 cost 5-W Pure ()r-nn Shellac reduced 30%.
Sand smooth when

1 vost §-W Volvn quh No. 1044.

Kffest Ne. IV
L cost $-W Haadcraft Sum Snlvu Gesy, Wipe
tighuly bdole sain becomes
1 cost $:W Pute White Shcll-c reduced 3405%.
Sand smooth wheo dry
1 coat §-W Velver quh No. 1044,

Kftect No. V
I cost S-W Handcrsic \um Fumed. Wipe
lighely heloro stain becomes
I cost 5-W Pure White Shtllu “reduced 11446,
Sand smooth when dey
| cost §-W Velver Fumh No. 1044,

RiSest No. VI

| coat S:W Oil Stsin Light Oah. Wipe before .
stain becomes ses.
1 cost S-W Pure Orsege Shellac reduced
33%%. Sand smooth whea dry.
L com $-W Velvet Fiaish No. 1044.
Rftest No. VI3
{ comt S-W Oil Smia ‘mn Mehogany. Wipe

befure ms %h«o—e
1 cou S-W Pure Whice Shellac ceduced 335 %.

1 cou sw thnlilnhb No. 1044,

M Ne. VI
Haodcraft Suin brly English
rductd 90’ vmh Handcraft S1sin Reducer.
Pure White Shellac lcduccd 3304
\nml smooth when ?
1 goai 5. W Velvet Finish No. 1044.

Rtteet No. IX

t coat 5.W Oil Suin mnd 3 parts Hrown
Mshogany and 1 un Rich Msbogany. Wipe
bdorc u-m becomes sey.

coet §-W Pun White Shellac reduced 25%.
\lad smooih wheo r!
t cost 5.W Velver Finish No. 1044,

Kftect No. X

L coat 8% i) Stain intxed ¥ parts Light Oak
and | part Moss Geeen. Wipe betore stain be.
tumes ser.

1 cont 5% Pure White Shellac reduced S0

. Sand smouvth when d

U coae 5 W Velver 'gi‘nith No tn44.




SHERWIN-WILLIAMS

HANDCRAFT

This recrestion room shows how the masonry walls of & bome can be hidden
behind a most atractive mask of kuotty pine stained and nished in s mell
tone with S-W Handcraft Suin "Fumed.” " A dull rubbed finish is recommended
that is produced with one coat of S-W White Shellac and one coat of 5-W Velvet
Finish Varnish. The ceiling may be of plaster or wallboard painted with
Flat-Tone Ivory sad glared 0 a softened Old Ivory with $-W Oil Color Japanese
Brown in S-W Glazing Liquid.

Sitver Geay 0o White Quartered Osk Lisht Mshogasy 0 Mshogsny

Fumed Onk 0o White Quartered Oak Exirs Duek Mahogany or Gumwood
’

Westhered on White Qusrtered Oak * Adems Brown on Mshogany

Nut Brown tformerly Brown Oak) on
White Quertered Ok

Wataut on Birch (White)

. SW Hahdcraft |

These stains are quite different from oil stains,
ment type. Handcraft Stains are called “spirit-
coloring matter consists of various dyes, blend
tone and for non-fading properties.

There are four principal reasons for using S-W
the finishing of interior woodwork and furniture

1. Handcraft Stains penetrate the wood d
richer colors than is possible in a pigment ty
Extra Dark Mahogany, Adam Brown, Walnut

2. They produce cleaner colors because of
is dye and, naturally, of infinitely finer particl
pigments.

3. The stained effect is more uniform, du
stain to penetrate harder pieces of wood and |
the wood.

4. Handcraft Stains do not raise the grai

water or acid-type stains. This eliminates m
labor cost in finishing a home or building.

Westhered on Birch (White) Furned snd Wes

Extrs Dark Mahogaoy on Birch Nus #

Adsm Brown on Birch (White) Nut

Walnu o Gumwood



SHERWIN -WILLIAMS

FLO-LAC (RAPID DRYING)

Use Flo-Lac for l‘lool_'s

Many times it is desired to have a wood grain finish on floors
which may be {1} painted, {2} linoleum, {3} too badly dis-
colored to varnish without an expensive re-scraping of the floor.

Such floors are finished as follows:
1. Flo-Lac Ground Color is applied to hide the old finish.

2. §-W Graining Preparation is applied and worked with
graining tools to reproduce the wood texture.

3. 5-W Flo-Lac is applied in the wood stain color selected.

Flo-Lac consists of the most durable floor varnish obtainable
in which are incorporated rich, lasting colors to reproduce the
stained wood effects shown on page 71. Flo-Lac is tough, dur-
able and not affected by water. Anyone can produce good fin-
ishes with Flo-Lac.

« 70

Flo-Lac is Durable and
Economical

It is because Flo-Lac has these rich colors made right
in thé varnish that you can so conveniently renew ‘these
many surfaces that would otherwise have to be cleaned
off down to the wood, re-stained and re-varnished.

Flo-Lac dries with a rich, lustrous finish. Water doés
not discolor it and the hardest kind of wear only proves
how durable and economical a finish Flo-Lac really is.

Use Flo-Lac for Furniture

Color makes a big difference in furniture. Restore faded ma-
hogany pieces with a coat of Flo-Lac Mahogany or with Flo-Lac
Walnut for a brown shade.

Natural pine can be made to match English oak with Flo-Lac
Dark Oak. One or two coats of Flo-Lac Walnut or Mahogany
will make pine go nicely with your newer walnut and mahogany
furniture.

Old-fashioned Golden Oak furniture will no longer look out
of place when you enrich the color with Flo-Lac Walnut. It is
easy to make beautiful finishes with 5-W Flo-Lac.



SHERWIN-WiILLIAMS FLO-LAC (RAPID 1

Flo-Lac Stains and Varnishes in One Operat

Flo-Lac is a most popular finish because it is a great, practic
labor-saver in renovizing floors, furniture and woodwork.
makes unnecessary much of the work that is required when r
staining previously finished surfaces with regular, standas
stains because these must be applied to the bare wood in ord
to "take.” Instead of requiring that the old finish be remove
Flo-Lac can be applied right over the old finish when it is |
good “paintable” condition. This is a distinct advantage, b
cause many times woodwork, furniture or floors may be simp
faded and in need of freshening up the color. Or a light pir
or oak color is desired to be changed to a darker, ncher col
to match walnut or mahogany furniture.

l LIGHT OAK GOLDEN OAK MMM GANY DARK OAK WALNUT EXTRA DARK l.-( —GROU!
|
i

mmnly nn MAHOGANY znd l-—GRAl
3rd Cont- —uom

Restore Worn and Faded Woodwork, Furniture and Floors wil
Stains and Varnishes in One Operation
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R OGETRS BRUSHING LACQUTER

The Household Finish of 1000 Uses

So Easy to Apply—Anyone Can Use It

- Many things can be finished with R B L (Rogers Brushing
Lacquer) which would ordinarily be neglected.  And it is pos-
sible to make many articles of leather, cardboard, cloth or fab-
ricoid because they can be made serviceable by protecting and
decorating them with R B L. Table covers, party slippers, book
covers, boudoir cases, etc., suggest some such uses for R B L.

Stair treads, window sills, furniture and toys are examples,
on the other hand, of places to use R B L because of its extreme
rapid drying—R B L DRIES WHILE YOU WAIT—and many
of these things would be extremely inconvenient or even im-
possible to finish in slower drying finishes.

Linoleum offers the great big outstanding practica), use for
R B L R B L Clear Linoleum Lacquer will make the most
porous linoleum smooth, germproof and easy to wash. You
can throw away that backbreaking scrubbing brush that is
wearing out both the linoleum and yourself!

Rogers Brushing Lacquer—Clear Water White
for LINOLEUM

Printed or lnlaid

Darect.ons for
Obtaining Color
Mixtares ow Page 73

JERSEY YELLOW
White tinted with
Ma es indian Yellow
PEACH
White tinted with
Orange

il
- RATTAN .
mo e“m Sahata Sand tinted

withladian Yellow

ITALIAN BLUE

3 parts Rich Blue,
2 parts é‘d'
sy to CAMEG' PINK

3 p-zg;_()rch&.ial
rﬂ “hinese

TENDRIL

2 parts Lettuce. |

ean 6‘ Indisn Yellow

rORQUOISE BLUE

Ivoty tinted with
Rich Blue

AMETHYST
10 parte Whise, 4

parts Csemine, |
part Rich Blue
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ROOF REPAIRING GUIDE
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These recommenda-
tions apply only to
S-W Black Roof
Paints and Black
Roof Cements.

Corrugated, Galvanined Iren and Tin

Graval, Slag and Cencrete

Tar Paper, Pitch and Compeosition

Painting
Apply one heavy cost of S-W Ebonol.
Patching

If the roof leaks, patch the large holes with S-W
Elastic Roof Cement; repaic all fashings, apply S-W
Elastic Roof Cement, one-quarter inch thick. Either
$-W Liquid or Elastic Roof Cement should be applied
10 the entire roof, depending on its conditi

Covering capacity of S-W Ebonol on this surface
is 150 1o 175 squere feet per gallon.

Covering capacity of $-W Liquid Roof Cement on
this surface is 100 square feet per 1 or 115 gallons.
One hundred pounds of S-W Elastic Roof Cement

will cover appr ly 250 sq feet of h
surface one-sixteenth inch thick.

Painting

On gravel and slag roofs, apply a heavy coat of S-W
Liquid Roof Cement. On concrete, apply one coat
of Ebonol as a priming coat, followed with a heavy
coat of $-W Liquid Roof Cement.

Fasten all Joose flashings and cover with S-W
Elastic Roof Cement one-quarter inch thick; also
repair all cracks in seams, joints or holes with this
material, The roof is then ready for paiating.

Covering capacity of S.W Ebonol on this surface
is 150 square feet per gallon.

Covering capacity of $-W Liquid Roof Cement on
this surface is 40 to 60 square feet per gallon.

One hundred pounds of 5-W Elastic Roof Cement

will cover approximately 230 square feet of smooth
surface one-sixteenth inch thick.

Painting

If the tar paper, pitch or composition is aot dried
out, apply one heavy coat of S-W Liquid Roof Cement
to the entire surface, after having swept off ali loose
material.

If the tar paper, pitch or compesition is dried out,
cracked or is not otherwise in good condition, we recom-
mend that the surface first be coated with S-W Ebenel

before applying S-W Liguid Roof Cement. Do not use
$-W Roof Cemens on any hind of shingle roef.
Patohing

Fasten all foose flashings and cover with S.W
Elastic Roof ent one-quarter inch thick. For
patching large holes and leaks, use same method as
recommended for corrugated galvanized iron and tin
roofs.

Covering capacity of $-W Liquid Roof Cement
on this surface is approximately 73 square feet per
gallon.

- One hundred pounds of S-W Elastic Roof Cement
will cover approxi fy 250 sq feet of h
surface one-sixteenth inch thick.

Repairing Valleys

Repairing Flashings

Repairing Gutters

Where valleys are in fairly good condition, apply
S-W Liquid Roof Cement. In case of a badly worn
valley, cut strips of 45 pound felt or some other ma-
terinl such as tin, composition or canvas to fit the
valley, coat the underside with S-W Elastic Roof
Cemeni about one-quarter inch thick; then cover the
outer surface with a heavy application of 5-W Liquid
Roof Cement,

Loose or corroded flashings are a common cause of
leaks. If the fashiga is l00se, fasten it down and coat
with $-W Elasti oof Cemeat one.quarter inch
thick. Double the edges.

Do not apply $-W Roof Cement Red or Green
over any hlacﬂ surface. If it is necessary to prime
the surface before applying S-W Roof Cement Red
or (reen, use a paint the same color as the roof
cement to be applied. S.W Roof and Bridge Paint*
Red and Green are recommended as priming coats
for $-W Liquid Roof Cement Red and Green,

If the gutters are corroded, repair them with 5-W
Liquid Roof Cement one-eighth inch thick. Use a
stiffl 4 inch brush. If the holes in the gutter are large,
apply 5-W Elastic Roof Cement sround the edges;
then cut pieces of felt or some other material such
as tin, tomposition or canvas, somewhat larger
than the holes. Next apply 5-W Elastic Roof Cement
over them. Then cover the entire gutter with a heavy
coat of 5-W Liguid Roof Cement.

w14 n
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GENERAL INSTRUCTIONS

Keep a can of Wagon and Implement Paint
handy,together with a few sheets of sandpaper
and a Sherwin-Williams Brush No, 220.

Sandpaper the worn spots first, then Rgive
them a thin coat of Wagoen and Implement
Paint. Allow this to dry perfecily, then :pply a
coat over the entice surface. Re sure to stir the
paint thoroughly from the bortom of the can

© and keep it well covered when not in use.

HOW IT HELPS TO IMPROVE LIFE ON

Tough as a pig's nose,
strong as a bull's neck, dur-

Neglect and
Rust”

“Old Man
wear out more valu-

&W WAGON AND

Ordinary paint isn’t designed to stand
up under the service required of the fin-
ish on wagons and implements. A special
hardness is needed, resistance to the rough-
est kind of usage, grinding of sand and
stones and destructive fumes and liquids of
the barnyard and orchard.

§W Wagon and Implement Paint is
also a most economical, inexpensive enamel
finish fof pumps, engines, tractors, window
sash, benches, spraying equipment, har-
vesting equipment and all similar apparatus
about a farm, orchard, cannery or manufac-
turing plant.

BLACK GREEN VELLUW

Milk cans and ice cream
buckets take a lot of punish.
meat, but, like a good boxer,
they take it “with a smile”
when finished with Wagon
and Implement Paint and
“eome back for more.” Make
sour dairy equipment adver.
nse-you fasorably -it's good
business.

able farm implements than
the hardest use in the fields.
Tty keeping them painted as
if youwere the localagentfor
your community and see the
satisfaction you get out of it!

You groom a horse—why
not CRroom’” your tractor
likewise. Giet your neighbors
in the habit of saying that
you keep your machinery in
“beautiful shape!" Your
“iron horse” can he easily
kept up with Wagon and
Implement Paing.

able as cow hide simply in-
dicate how Nature provides
for the service expected. Or-
dinary paint won't do for
trucks and wagons. Wagon
and Implement PPaint does a
goud job, economically.

IMPLEMEN

Work isn't half as tir
joying it. Monotony do
you get busy with the pa
things new again. Pa
ment with S-W Wagc
Paint does heaps more
vent rust and repair t
‘great if more farmers
other, forget how tired
take time off to paint u
wagons, tractors and ¢
Remember: a small can
the cost of a new tool.

THE FARM

A good mower doesn’t cut
the harvest with any mwore
certainty than Old Man Rust
does when equipment needs
paint. A can of Wagon and
tplemenr  Paint saves &
dollar for every cent ine
veared!



SHERWIN -WILLI AMS

ROOF

COATINGS

EBONOL

A heavy-bodied glossy black paint
for use on wood and metal surfaces.
The life can be restored 1o old dried-
out felt, composition or paper-roofing
with Ebonol before applying the fin.
ishing coat of Liquid Roof Cement. It
dries with a good gloss and protects
admirably against the weather, damp-
ness and acid or alkali fumes. Splen-
did for safeguarding metal from the
corrosive liquids about the home,
farm or manufacturing plant. Ebonol
is a most economical paint and is
handy to have on hangd ac all times.

kept handy a1 afl times,
it 1s s lowpriced, eco-
aomical Ainish that can
be used for a hostof te.

S-W ROOF COATINGS

A leaking roof does a great deal of damage to the building. Water
coming through the partitions spoils the inside wall decorations and fre-
quently loosens the plaster. Peeling paint on the outside of the house is
usually traced to a leaking gutter or valley. Regular use of S-W Pre-
servative Shingle Stain keeps wood shingles in good condition. S-W Roof
and Bridge Paint will restore weathered shingles. Give the gutters a coat

of this paint every two years and they will last for years.

LIQUID ROOF
CEMENT

Wifl make a roof water-tight at
very little expense. Recommended
for use over mertal and composition
roofing, but is not satisfactory on
shingle roofs. When applied over a
flat roof such as shown in the illustra-
tion, it can be gravelled if desired. It
is easily applied cold with a long-
handled roofing brush. It comes in
Red, Green and Black. Does not run,
crack or peel in extremes of weather.

QUICK-DRYING
EBONOL

* This is made thinner in body so
that it will dry quicker and become
hard in a shorter time. Many people
use it for painting the underside of
automobile and truck fenders. It is
also excellent for painting exposed
metal framework, metal piping, etc.

EBONOL REDUCER

This is the liquid furnished for
thinning Ebonal. cleaning of brushes
used in Ebonol. etc. | lts use causes
Ebonol to dry quicker because of the
thinner tlm applied.

ELASTIC ROOF
CEMENT

Made in heavier body so that it can
be applied with a trowel to upright
surfaces. ltis ideal for filling holes in
the roof, facing, valleys or gutters.
Holes can be covered with tin or tar
paper and held in place with Elastic
Roof Cement. It is an extremely long-
life material, being made with long
fibre asbestos which knits together
into a tough, non-sagging film.




SHERWIN -WILLIAMS

MAINTENANCE

S-W ROOF AND BRIDGE PAINT

$-W Roof and Bridge Paint has a record of good, honest economical scrv-
ice for painting metal roofs and for a gencral utility painting. In making
Roof and Bridge Paint full advantage is taken of our large production to
effect economies in manufacture so that the customer gets the utmost for
his paint dollar, The paint spreads easily to a solid, uniform, fine appear-
ing finish. One or two coats of Roof and Bridge.Paint will add immeasur-
ably to the actractiveness of metal roofs and buildings and effectively pro-
tect all cypes of me:al and wood construction from rust and decay. It pays

to protect your buildings with Roof and Bridge Paint.

. b ‘
/
P

BROWN |

GRAY SLATE

ALSO BLACK

S-W METALASTIC—-'The All-Around Metal Protect

Metalastic is a combination graphite paint and possesses the
water-shedding properties characteristic of carbon and gra-
phite paints. Metalastic Black contains the largest feasible
percentage of graphite and carbon, which fits it particularly
as a finishing coat. Sherwin-Williams standard recommenda-
tion for the protection of metal is: First coat: Kromik Metal
Primer; Second coat: Metalastic Black (or Green, Brown or
Gray, if preferred). Where it is desired to use Metalastic as

BLACK

priming: coat as well, it is suggested tha
used for priming coat, followed by one o
make it easier to check for perfect cover
Metalastic brushes so satisfactorily tha
do better work with it—and this means th
better protection, particularly on lattice
faces which ordinarily would be more di
a solid uniform film, which is so import

GREEN



SHERWIN -WiLLIAMS

COMMONWEALTH

Commohwealth Barn Red

$-W Commonwealth Barn Red has been famous for years.
Its rich, pleasing color has invited many imitators. But for
preservative value and for its ability to retain its fine appearance
under long service and exposure, S-W Commonwealth Barn
Red has no superior. It is easy to keep your property in good
repair when S-W Commonwealth Barn Red protects it.

Osange Yellow Ivy Geeen

Red .

Dark Green

S-W COMMONWEALTHE

The Ideal Utility Paint for
Barns and Buildings

Here is a paint that is made to give the gr
value at the lowest price that will permit the us
quality we can recommend. Every known man
is made use of to cnable us to make so good a
I's good, honest value. The pigments and oil
are chosen for their protective value and the pa
give on your property,

How to Estimate the Amount
monwealth Barn Paint You V

Measure the total distance around the buil
by the height and divide by 300.

This will give the number of gallons for t
Divide by 500 for the amount required

One-fifth of this amount will be enough for 1

Grey

Hrown

ALMO HLACK AND WHIFF
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oD P WHITE LEAD
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The Sherwin-Williams Company is, by an ample margin,
its own largest customer for white lead. By this we mean
that the departments of the company’s factories making
SWP-—Sherwin-Williams House Paint—and all the other de-
. partments making prepared paints for the Government, for
the railroads of the country and for all the various types of
manufacturing companies supplied by us, actually buy more
ODP White Lead from our corroding plant than any group
of customers we sell. :

As the world's largest makers of paints and varnishes our
consumption of white lead is enormous. This large produc-
tion of white lead has made it possibie for The Sherwin-
Williams Co. to effect economies and to perfect machinery
and methods of refining not available to the smaller manu-
facturer. The benefits of this enhanced value are enjoyed by
every user of Sherwin-Williams ODP White Lead.

NOTE—This is also available in soft

“82e

S-W ODP White Lead

ODP has three outstanding characteristics that are ap-
preciated by any person accustomed to the use of the various
standard white leads on the market today. '

{1} ODP is always SOFT in the package. It breaks up in

the mixing barrel easier than any white lead on the
market.

{2} ODP is exceptionally white. This makes possible a
purity of tints, as well as a gleaming white finish.

{3} ODP is ground to the utmost degree of fineness which
is responsible for its exceptional opacity and spreading
power. .

ODP has always been a standard product with The Sher-
win-Williams Company and has stood as a gauge of purity
and excellence for the entire Sherwin-Williams Line. The
following guarantee appears upon every keg of ODP White
Lead: ) . '

This package is warranted to coatain nothing but
Steictly Pure White Lead. ground in Strictly Pure Linseed

Oil, and we will pay $100.00 for every ounce of adultera-
tion that it may be (ound 10 contain,

-paste consistency.
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S-W Kromik Metal Primer

There are loiu- reasons why Sherwin-Willlams makes Kromik Metal Primer the standard
for the priming coit over metal. These recommendations are based upon practical field tests.

1. Economy: ' 3. ldeal Shop Coat:
Kromik has the approval of the painter because it brushes out By this is meant that Kromik dries to a
so smoothly that it is very easy to cover metal surfaces difficult stands more punishment in handling an
to paint. Kromik costs less in labor 10 apply and costs less in other primer we know of. Steel protected
material because of its excellent spreading power. protected from weather even if the finishis

for some time.
2. Inhibits Corrosion:

Kromik is made on a lead chromate pigment base. Paints con- 4 A Tight Impervious Film:

taining chromates seem to have the power to inhibit corrosion The proportions of oils and pigments
as evidenced by careful tests extending over five years at Atlantic Kromik makes the tightest possible film
City. gases can penetrate through to the metal

Wherever there is metal to be protected against weather or moisture, use Kromik for the priming coat. followed |
the finishing coat, or where special color is desired, use SWP. Sherwin-Williams Prepared Paint, for the finishing coat. S
oil paint of the very highest protective value.

Covering Capacity: Kromik covers approximately 600 square feet of metal surface, one coat, per
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BRIGHTEN UP AND PROTECT THOSE METAL SU

~

ALUMINUM PAINT
Bright as Silver---Ready to Use

A lasting silver finish for use on radiators, ranges, water boilers.
‘gas, steam and water pipes. gas stoves, machinery, engines. etc. Also
suited for outside use on gas engines, boats, metal work, cornices,
cupolas, oil tanks, etc. Gives most satisfactory results, because it is
perfectly mixed and finely ground. works freely under the brush, has
great spreading capacity, does not tarnish readily and stands outside
exposure well. Extremes of climate do not crack, peel. blister or
discolor it. One coat hides a clean black surface. It has no dis-
agreeable banana-like odor found in many other Aluminum paints.

LIQUID GOL
Ready to Use

A liquid gold paint for use on radiators, hot
and water pipes, sprinkler systems, also for pict
work, basketry and other decorative uses, Is r
tremes of climate and retains its brightness in

The growing popularity of enameied and |
makes the trimming with gold very effective. |
used as a ground color on walls and on furnitu
with 8-W Glazing Liquid and glaze colors.

S-W Galvanized Iron Primer

It is well known that copper and zinc pre-
sent surfaces that are difficult to paint satis-
factorily because the paint does not adhere as
well as it does to other metals. Because of its
zinc coating this is also true of galvanized iron
and in order t0 minimize these difficulties, Sherwin-Williams Gal-
vanized Iron Primer was developed.

S-W Galvanized Iron Primer is supplied in gray, which is a suitable
color for finishing coats in any desired shade. It is remarkable for its
satisfactory working qualities and, in view of its splendid spreading
capacity, makes a most economical primer for use over surfaces of
this kind. ’

btlvniud tron Primes

Before applying Galvanized I
the surface is clean and free frc
In the process of galvanizing, o
finished product is always me
This should be cleaned off thoro
or gasoline, otherwise the drying will be retarded.

* even coat and apply the desired finishing coat in 2

exposed to the weather.

Galvanized iron, in both plain and corrugated s
practical building material and when properly tre
as attractive for many types of buildings as can be ¢
ing with §-W Galvanized Iron Primer, any color ¢
be used.

Covering Capacity: Approximately 800 square feet of metal, one coat, per gallon.

S-W Non-Corrodible Graphite Paint

Graphite paints possess characteristic water-shedding properties.
Sherwin-Williams Non-Corrodible Graphite Paint has been famous
for years because of its remarkable endurance when exposed to the
‘extremes of weather. The pigment is entirely of graphite with a high

percentage of carbon and is at its best when used :
for structural steel and metal work exposed to tt

. carbon paiat, this product is slower in hardening

paints and retains its tough, elastic film for the los

Covering Capacity: Approximately 600 to 700 square feet of metal, one coat, per gallon.



SHERWIN-WILLIAMS ZILO (Zinc, Lead, Linseed 0il)

S-W Zilo .

Zilo resembles white lead and is handled by the painter in
very much the same manner. But Zilo has several distinguishing
characteristics resulting from the fact that Zilo is made of 75 per
cent white lead and 25 per cent zinc.

Zilo is offeted by The Sherwin-Williams Company not as a
substitute for white lead but as the best paste pigment possible
to produce for the making of every type of hand-mixed paint.

{1} Zilo makes a whiter paint than straight white lead.
{2} Zilo makes cleaner, richer tints.

{b} Zilo STAYS WHITER and does not discolor from gas fumes in the air
as does straight white lead paint.

{2} Zilo “goes further” than straight white lead paint. It will take one gallon
more linseed oil per 100 pounds, as used for the third coat, than will white
lead.

(3} Zilo makes a more durable paint than straight white lead paint. White lead
paint shows the tendency towards objectionable “chalking” and washing
off under rain and weather. In Zilo this chalking has been reduced to the
desired degree because of the tempering by the zinc it contains.

Hand mixing of white lead and white zinc costs more than
Zilo because white zinc costs more than white lead and Zilo

Zilo is put up in kegs the same as white lead. It is ground in
refined linseed oil and is in paste consistency ready to be let

sells ac very close to the price of white lead.

The uniform mixing and thorough intimate bonding of the
lead and the zinc is accomplished in the mill at The Sherwin-
Williams factory such as is hamanly impossible to produce by
hand mixing. Every brushful of Zilo will contain exactly 75
per cent white lead and 25 per cent zinc.

down with linseed oil and turpentine as desired. By adding
S-W ODP White Lead to Zilo any proportion of zinc up to 25
per cent may be made by the painter on the job.

Put up in 25, 50, and 100 Ib. kegs.

NOTE—This is also available in soft-paste consistency.



SHERWIN-WiILLIAMS CLEANERS AND PO

SHERWIN-WILLIAMS

FLOOR-WIPE

tor the Dustmep

Floor-Wipe is intended for use on the daily dustmop
or dust cloth. Floor-Wipe makes it easier to actually remove the
dust from finished foors, woodwork and furniture. The use of a
dry mop or cloth usually serves but to scatter the dust. Floor-
Wipe is very desirable to use as a sanitary measure in shops and
stores, where it is necessary to keep floor dust from settling on
goods displayed on tables or counters.

Floor-Wipe improves the lustre of finished floors where waxing
is not desired. It is not intended as a ""floor oil” for unfinished wood
floors, however. For this purpose we offer a most effective, specially
prepared product—S-W Floor-Seal. This is a varnish "wood
hardener” recommended for wood floors in gymnasiums, stores and
offices having wood floors where a varnish finish is not practicable.

POLISH-OL

SHERWIN-WILLIAMS

Varnished furniture often loses its lustre fo

1. A hazy film forms over the surface
with soap and water does not clear aw

2. Washing with harsh soaps “'chaps” t
varnish and it takes on a grayish cast, wh
translucent, the grain of the wood doe:
tively and the furniture looks shabby.

. Polish-Ol has a healing or re-building acti
and its regular use will usually quite restore
tiveness of furniture, woodwork and pianos. |
in one operation without tiresome labor ar
dry and hard.

SHERWIN-WILLIAMS

BRAS-BRITE

Cleans and Pelishes Metal

Recommended for cleaning nickel and brass fittings in the kit.-
chen, bathroom and on the car. Itis safe, effective and economical
to use and should be kept handy at all times.

Housewives’.' Aids to Brighter, Cleaner Hor



SHERWIN-WIiILLIAMS PAINT AND VARNISH REMOVER

S-W TAXITE

The Rellable Palnt and Varalsh Romover

Sherwin-Williams Taxite is a liquid paint and varnish
remover for use in taking off all kinds of paint, varnish and
lacquer finishes, indoors and out-of-doors.

It is a scientifically made remover and should not be con-
fused with such dangerous solutions as soda, lye, etc., nor
with other makeshift removers.

Taxite does not spend its strength in evaporation. It is
so made that a film immediately forms over the top of the
liquid, when applied, which locks in the active ingredients
driving them into the old finish. A relatively small amount
of Taxite, therefore, does a large amount of work.

Taxite is SAFE. It does not harm the hands and it will
not burn or discolor the lightest grain woods. It does not
warp the wood, loosen veneers, or raise the grain. These

disadvantages are characteristic faults of lye, soda and similar
solutions in water. Taxite is most simple 10 use. The old
finish softens in a few minutes so that it comes off without
effort with a dull putty knife.

Where the film is thick, more than one application of
Taxite is necessary. Mouldings, carving and inaccessible
places are easiest to clean with a small brush, dipped into
Taxite. 1t is good practice, too, to scrub all surfaces in the
same manner after the bulk of the old finish is scraped off.

Wash surfaces thoroughly with gasoline or benzine after
using Taxite as any of it remaining on the surface will pre-
vent the proper drying of the new finishing coats.

Put up in haif-pint, pint, quart, half-gallon and gallon
cans and is ready for use as it comes in the can. Shake well.

KEEP TAXITE AWAY FROM FIRE.

. 86 »



