7¢1000-dMS-2000

STOEIN

S. WL Po—The Besr
- Piint Miadk.

R R e L R S
HAT is a strong, broad statement,
- but is a fact.- It can be backed up
both by argument and by, experience.
«* Experience "is" the-'best proof and
the represéntative who ‘wants to do his
best in the sale of S. W, P, must have
some ?ersonal experience in the actual
use of the goods and learn 4ll he can
from the experience of others. 1
' Atgumient to be forceful must come
from knowledge. © Know the -goods
and you can talk and sell them. Don't
depend upon generalities or salesman-
ship alone. Know and talk the detail
facts. ookt
- Prepared paint’is morée in demand
and is becoming more and more-appre-
ciated every day: *The paiditer and the
consumer aré taking a 'more ictive in-
terest in prepared paint. ‘There are
three ‘probable " reasons'foi 'this—the
continued good 'results obtalned from
good paints, the pérsistent advertising
of ‘the manufacturers, ‘and - the agita-
tion -brought ‘about ‘by “the eridetment
of paint legislation in "various" States.
“ The “formuld "6 paint has been
brought into the limelight -and “given
uriusual aitd undie'promineénce, so that
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now, in addition to talking results, the
paint man must talk formula. If he
thoroughly understands: what 'ihe is
talking about there id no'reason why
he should not talk it:.: the: danger lics
in his having hold of a hal{ truth only
and ;being unable to properly present
his subject, RN
53t is the object ofi these mext Tew
pages to give a clear statemiént of. what
a-preparcd paint formula really means
and ‘some of the most important con-
siderations ‘that we-have had. to:meet
in making-and marketing- S;'W.-‘sza!lo
i+What is stated hére is' based upon
over thirty years’ experience.-in striv:
ing conscientiously to makc-TlI\t’Sheg-
win-Willlams Paint always'as'good as
it could be made." 'Tt expresses - what
we have learned 'by 'seeking improve.
ment. Tiot: by 'waiting ‘to have it-thrust
upon-us? by experimenting and search-
ing “year !after Jyear 'to il:nakwbe..tter
paintyr by heveribeing satisfied:k av

If we had started™out-thirtyiyeirs
ago: simply -to’ make!paint! that would
be “good. enough'iwe woufd notrknow
anywhere: near :as Imuch:-about!fpaint-
tnaking as 'we do tedayn L bir 124
1. The folinders of this businesitad an
nosually-strong! belief irf the-business
valne'of ‘good quality. “They: believed
that 1ithe . best : paint:iwould - sell tbest:
They\further believed that to fnake the
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bést paint they would have to keep ex-
perimenting and investigating to be
sure they were not overlooking any-
thing that could improve the quality.
Jtwas their aitm not only to make the
best paint, but to make it first—to be
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. To cover in detail the years of ex-
periment and changes that have led
up to the present formula would take
much more time than the average con-
sumer would care to devote, and it
would he a technical recital interesting

Jcadlg(r,? in paint knowledge and paint j oniy to the expert paint maker, ;But
T?-; ". N G ¥ there are certain points in the develop-

13t spirit- has been kept alive “ went of our business.that we wish to
thrru}zh all-the years of our growth bring OOt «zwe L5zin Lo <] f Y
?(;l‘:u}suc::ss, :\nd_dwc have never -al- by - iWe have always belicved that the The
nuick IY consideration  of  profit, S consumer should be more interested in 0
' sales, or ny other thing to K what a paint does and has'done than

change our ideas or swerve us from
that fundamental policy. Time aml
tine again, as our experiments aml
our. knowledye showed us how, we
changed our formula to improve the
goads. . We still stand ready to make
any change that we are convinced will
unmistakably: improve them, but our
knawledge of. the paint business and
our belief in the best quality are oo
well grounded for us to make a change
for any other.reason. 1. 1,1 .r 1

i{As the ‘forinula of The Sherwin-
Williams Paint stands today, it repre:

in what it is made of* ‘If the results
prove the guiality and value, what dif-
ference from the consumer's point of
vicw do the exact ingredients and pros
portions make? (If you'are surely get:
tihg your money’'s warth, the exact
formula is of mighty little.importance;
1o But. whilei we. have. believed this
honld be the consumer's attitude, we
have known it hasn’t been generallv.
There has been hn Inherited faith that
tertain :paint materials” are :the conly
legitifmate bnbs and that anything' else
15 adulteration. urur: 2 wnant Vaidt
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sents;the best. paint value on .the mas-

ket, and not only ihat byt also the best

smed 4T we knbw how to produce.’ It is better
) ' taday than'at-any time in the past and
ot whatewer,is used dir its composition is

put in'solely for the sake of inproving

the paint.o: tlr bt 0 pninet BTN

m

10iFor many ybars the " priticipal 'mas Wk
Aerial g0 idolized has been white lead. Lea
Befors’ the daywof peepared paint it Eor
wag the only Jegitimate painting mates 5"
fiad known.! Mixed :bv-hand with fine *
seed ol and' the: necessary -color, tuts

peitind:and. drier; it was. all- that the
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painter.and- consumier had to nse. [t
was not satisfactory, yet the habit of
:xlsmg [:t ;\'as_so S}r(mg that it made
1e introduction of any imp
extrenmely difficult, - Y ]rUVIlelﬁ'n
When prepared paints were first put
on the arket they were enusidered
inferior substitutes for. white lead, as
indeed many: of them were.” The very
c:u:ly .pnin_ts were in no sensce lcgitima(c
painting material, -and *about :all - the
g0ad they ever did was to embody an
* idex. which in the hands of thought-
ful and honest meri was capable of
splendid - development. - But the . de-
Velopment of this idea'was stow. Good
prepared paint as e know:it today
was not possible thirly or even twenty
years ago, because the value of the
various waterials and. their uses was
not knowri .then. .. The knowledge of
paint-making -has - been a . gradual
growth - yet it was not long after the
ﬁr;t attempts at it that the real coinpe:
tition between - prepared paints and
hand niixed- lead -and oil sturted, ‘and
that many consumers began to find out
the 2dvantages of goorl prepared paint
- over lead and oil:wAs the knowledge
: of paint-huaking advanced and the for-
. mulas wére improved, the. use -of pre-
pared paints increased. = Rut through
it nIl.aﬁd in spite of it all, there were
many wha clung from habit and preju:
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“seems now almost complete, ‘and the .
el

dice to-white lead and refused to reed

ognize any other pigments mixed with

it as anything but adulterants. :

:.Later on zine white hegan to loom The Prog-
up in the minds of the consumers as ;;;‘}S,Iﬂf Zine
a legitimate material to mix with white e
lead. . This came about through the
persistently good results obtained with

paints containing zinc white,’ and

through the advertising of the makers

of zine whitd and those paint makers

who™ were using it Jargely in their

_products.  The education of the pub-

lic.so far as zinc white is toncerned

use of that Material in prepared paints 7" T
is aceepted by the majority of consum. Y
ers as a necessary ingredient, without

iwhich the best paint cannot be made.

i ‘But white lead and zinc white are The “Inert
not the only legitimate white pigments, Malerials.”
They arc¢ simply the two most largely

used in the manufactire of all good
paints, i and _most talked: about .and

advertised. *From the heginning .of

our: own manufacture of “prepared

paint we “have ' recognized the im-

portance : of - certain inert :materials

" {ntelligently - used in:the making of

good paint.:.To recognize their legiti-

. mate use-and 10 set- our laboraturies

and testing roonis to the task of find:
ing which incrt material #Was best and

" just how it should. be, tised was one
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thing ;1 to advertise: what we were do-
ing was quite anather thing. All of
these inert- materials,'if they .were
- known at_all to;the public, had bad
names. --They .wete called “adulter-
ants,” . “cheapeners,” , and - “make-
weights,™ s -indeed they might be
called .with good reason where used in
excessive quanlitics -in house paints,
They were not popular, as white lead
was and as zinc white had grown to be,
But to the technical and honest paint
wanulacturer they were just as useful
In wood paint, though used in much
stmller pereentages, .« . s - g o
- Witli us the question as to what we
should do about advertising the use of
a small percentage of inert material
was 2 very serious ane. We recoxnized
first of all that the use of the matecial
* would act be readily undérstood by
the general public, being rather more
technical than.it was-then pactical.to
txploit i advértising.:: Besides: this
there-:had grown up a:Tfalse idea of
pamt-“purity.":-. The -word . ‘purity"
had been used to conjure with, e
2" First, It Wisapplied to Strictly pure
& “stiaightcarhonate of lead;-later,
it’was used by 'many paint makefs as
the easiest way to create an impression
in-favor of their goods: wiM so pond,
bad and indifferent ‘paints werd ‘soori
advertised as:“pure."» Gradually; with
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the increased favor shown by the pub:
li¢ for zinc white, -the impression was
given in much of the advertising that
“pure’t ipaint wis composed of, lead
and zinc alone. The constant harping
on that idea finally brought the con-
sumer to consider the addition of any-
thing else, in any proportion, as an
out-and-out adulteration. v v

This was of course an gnreasonable
attitudle, . Paint purity .didn't .and
couldn't mean anything: Paint s 3
mixture or combination, and its qual-
ity depends quite_as much upon' the
percentage of thcngredients used as
uipon the ingredients themselves. . .'f fe
right-idea in trying to fix paint vilue
is to talk quality. not purity. -+ -« tiin
It can be ‘weadily understond -that
the undue importance given Ypurity'!
made 1t all the more difficult fot us, in
the days when we were young and far
from powerful; to come but and fight
the prejudices and beliefs:ofi consu«
mers. -~ 5 biai 2w 26 Lnidy bib o X
¢ 1Wé have-beew from the startstrictly
honest | in. themanufacture’ of ; The
Sherwin-Williams 'Paing;» and: e ded
sired to be just as honest in our-ailver-
tising:!» We-frequently iconsidered tak-
inyr-the bull by the horns and, in spite .
of prejudice and all, coming-uut strung
with our falking points for: the use of
o small; percentage. of incrt matetial -

o
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in combination with the lead and zinc.
But cach time discretion seemed “the
better part of valor” 1t looked as
though we would only be borrowing
trouble, and so we continued to go
aiter business and advertise morc on
the basis of what The Sherwin-Wil-
liams Paint could give in results,
rather than what it was made of. In
other words, we gave the consumcr
the best paint we knew how to make,
better than he had ever had before, but
did not tell hin: what it contained, Qur
guarantec on each package was and
still is a Ruarantee that The Sherwin-
Williams Paint, “when properly used,
will not crack, flake ‘or chalk off and
will cover more surface, work better,
wear longer aud permanently ook het-
ter than other paints, including pure
white lead -md oil"——not a guarantee
asto what it is made of: :This has been
and should always be what thc consu-
mer is interested in.. - ¢ - ewly

We did claim, as we had a perfect

¢ right .to do, that.it' was.a-lead and

zing paint, but we were careful not ta

. be guilty of claiming that it containcd

only lead and zine. Tt was, as it is to-
day, 3 lead and zinc p:uut in’ distine:

. tion " from ‘those p'unts cont'\mmg ‘a

large’-proportion -of “other materials.
The proportinn of inert material nsed
in S. W. P, is so small Yess than ten
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per cent) that the basic character of
the pigments is very- little changed
by it eosp ke o s el

= This was . the ~situation - when ‘a The
“oure™ paint law was put-into eflect, of the

with the best of intentions, in the State La

of North Dakota carly in 1906, +The
law, provided that any paint containing
other ingredients than lead, zinc, lin-
sced oil, turpentine and pure colors
should he lahcled to-show the.amount
and kind (of other ingredients. usedl.
Paints containing no other ingredients
should go” unlabeled.; -In ef{ect, this
law hranded any p:unt hearing a fo:
mulx label as impase, the legistature
having taken upon itself to * decide
what materials maké the best pamt
and whiat m'\terlnls are; adu\zerams
“'Such a'law, of teurse, put our ‘old
proposition up to wus-ina new” way:
There were two modes of: settling: it
—¢ither label our paint’ ‘and start thé
camp‘ugn of "education e -had been
putting off'so long,’6r go back ‘én oud
principle ‘of imaking ‘the best’ pdinit'we
know- how./drop the us¢ b inert® Mias
terial,rand' conformi to ' the_ légalized
"puré _paint of the Nofth Dakota Icg~
Fslature B B e 08 6 L) ko

sko

- oiWe ehibsé! the formcr"' Tt' meant Qur

harder Wwdikand ‘a :tmnger' fight, but' tude
we believe it was the' wisest v.homc for ‘“"d

usin the [odg run, 9 L1 ¥
e}
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We know we have a better paint
than apy that can be made by adher-
ing solely to lead and zine as specified
in the Jaw. .. We know it has paid us
always to produce the best paint we
cam. We care more for the future
reputation of our goods than for any
Immediate advantage” we can' obtain
by conforming to prejudice. ! BRI

It would be easy, for us to make d
paint of lead and” zine~-and a fairly
good paint, too—that would cost us
less and on which we could make more
money than The Sherwin-Williams
Paint, . But though a fairly good paint
we would always know it was not tho
best we could make—and .with our
ideas about business it wowld be hard
to put whole hearted enthusiasi into
{he salg of such a paint. .., oy .,
1i Some- of the ‘lesser. manufacturers
might casily do as they. have—change
their formulas to aveid the label—be-
causc they have never been in the habig
of .counting.quality .as' the first essen-
tial of the paint business. Some of
the paints that can be put up and sold
as “pure’: iy .the eyes of the North
Dakota law are so poor in quality that
they will soon bring .only disaster:to
handler and user, discredit upon them-

- selves and ypon. the Jaw, (Others, of
" course, are fairly good paints, but not,

-3
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pne of them is equal to The Sherwin.
Williams Paint. . -, ,. A
~We firmly. believe that the splendid
reputation pf-The Sherwin-Williams
Faint for good painting results connts
for more in our favor than any appeal
we could make to prejudice. We know
many who say, “1 don't care whay
S, W, P, is made of, 1 know it gives
better resulgs than any other paint.on
the smarket,” . They seein to understand
that we ace honest and conscientious
enough to take care of Lhe “what-it’s-
madec-of" in a thoroughly satisfactory
manner, - L P TR S RN
At the same gime there are many
who wish to be and have to be rea-
soned with, who, want. to know ‘why.
we use inert.material and what it does
to the-lead and zinc and oil.. ;. 4 . -
vl the first -place, we wint fo rex
move from the minds of all any ideas
they: rtiay have that the inert material
is:uised as an adulterant,.to cheapen
the cast.of the paint-or.to allow us a
larger.profita 1€ such were our inten-
tion, we would certainly use.more than
101 per-cent. . Its wyse by .us s, analo-
gous to-the bse. of alloys in the com-
position: ofvmetals; as :copper and sil-
ver are-used..to harden the:gold of
gold coin, and as tin is used with lead
to form type :metali.y Gold and silver
caunot; be;used. pritetically-in, the arts

. 184
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Linsced Ol
as AFecled
by lLrad, .
Zine umd
Stlicate of, .
Magnesiim. -
BETSERE
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unless alloyed’ with coppcr."' Carbon
is an un;x»rhnt [aclor in the composit
tiow of steel. " The percentage of car-
bon used makes n great difference in
the kind and quality of steel produced.
Copper in gold is an improvement in
the gold up t6 a certain point, beyond
that point it simply chmpcm the coms
mcrrml value. . -

“In the Sherwin- \Vlllmm: p'mll the
lead and zinc, in proper proportlow
form the basis of the pigment. To
these s added a small percentage of
silicate of magnesium as an alloy, lo
inprove the oil-absarhing Mualities of
the combinalion without in any way
detracting frmn sthe other cq:cntm!
qu alities of the pigment,

Linseed oil is really the, mmt ime
portant ingredient in paint, although
it hasn't been the most advertised or
talked about. Tt is the life of the paint,
The kind and quality of the oil is of
more conséquence than anything else;

# The pigment performs two offices—
!o thicken or ahsorb the oil and to
cover up or color the surface being
painted. 1t everything else were equal,
the pigment that would absorb the
mast ail and at the same time properly
cover up the :m‘f'\tc woull make (hc
best paint,. :

- Bt no single pwmcnt will (lo Ihts

Lead alone won't-because it takes

®?

N

ton ‘nuch-lead to & gallon of oil 10" ge!
ther proper: pamtmg ‘consistency’ and
alsd because lead is the most chemical-
ly active of all pigments when® coms
bined with: oil, forming -a lead' soap
that produces a soft; chalky surface: )

- Zine alone won's do it, becaus¢ whilé
the zinc ahsorbs' more “oil it doesn’t
cover up quite as well and also hecause
the painted surface”praduced with it
is 100 hard, easily cracking ‘and scal-
ing,”and - is unsatwfacmrv 10 paxm
aver,” Bl '

- A proper mmlnmh(m of Iead and
zinc balances most of the- faults of
the two,  The resultant painted sur-
face is not so soft as to be chalky nor
so hard as to crack and to Icave 3 poor
surfncc for repainting.: ~ -

" Silicate of - magnesium is an xnert
{\tj"lll(‘n( that has :\h%lutcly na chemi-
cal action either upon the-oil or upon
other pigments with which it may be
combined. 1t has very little covering-
up power. Its chicf value js in the
fact that a very little of it in a gallon
of il will give you a good painting
consistency. [t has hrge oil~ absorb-
IHQ power.

A small percentage, lhcrefore, of
siicate of ‘magnesium mixed into the
lead and zinc makes it possible 10 put
in much more oil without in any way
displacing any of the henefits derived

183




from the lead and zine. “The rosultant
paint is richer in oil, the lile and real
strength of the paint. The value of
the oil has been increased, extended,
or multiplied, .and the covering-up
power,-appearance and working gnali-
ties of the pigent in no way dimin-
ished,” while its spreading powcer has
beew increased. . L L.
.- There'js a further advantage in the
use  of - silicate of .magnesium that
wauld not be obtained by any other in-
ert material. It combines with oil-in
what may be termed a true paint way.
Mixed with oil it looks and acts like's
good paint.mixture. A painter letting
it flow off the end of a spatula would
say, “That’s good stufl.", Tor the pur.
poses of an alloy jt is unsurpassed. ., .
1+ Bat like copper in gold or in silver,
an, overdose, of .any . inert.- material

valuc is preserved in.the final paint
wmixture. .All other.-ingredients..that
go into good paint must be Ggured out
on the basis of how they affect the
cil. Turpentine, drier, pigment and
color.are put inta good paint in such
a way as to detract as little as possible
from the natural life of the oif film,, ;
. +The" history of good paint-making
has therefore been an effort to get as
much oil -value as possible into a gal-
lon of paint, ; From what we have al-
ready said here, it can be seen that
the :question of the wse of lead,. zine
and incrt material has been and is sim-
ply a question of .cstablishing. and, in-
creasing the oil value of paint. +. .,
~~In-our.own lahoratories and testing
rooms we-have .spired no. money or
trouble in -our.effort t0.improve the
oil-life of S. W.-P..without-injury tb
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cheapens ‘tiie “paint.. -1t :hecomes an ! the : other' imporfant - considerations.
adulterant instcad of an. alloy when ’I‘h&lie o(hcr-wnsidernﬁons.ate the ca-
uscd_tin Jarger propactions than .we pacity nrlcovcringl-ﬁp power,of the MW
UL L S TP . aty or:c ! eci.of dne o
Linsced Qil . Unfortunately all paint. advertising § p.z.mt...gthe working md_dry:llg.qgalh
the lenl fag been iputting :the cart before the i tiess, the condition of the gurfoce for =
Strenaih of paree by placing so much stress upon repornling when it becomes Acctssory
['aint. the oriP ; : ]R 1‘ {0 renévy or-rhange the color;::and the o
pigment portion of paint, . The !
emphnsjs has been misplaced. It should ! tone;and colgr—the good appearance

have becn, put on the oil. .- Linseed oil . of _t?lc ﬁnishcdjob.\_g;f_\_il of these are
is.really the foundation of paint and 4 gssential ,,tp-‘gpq'd,-‘pam{.-, ({They maost
cevervthing: depends upon .its1duality ? always be.taken iato aceount when fig-
and character 'and, the , way (its . true wring on the fife;or durability of the
s

LY
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What Poing
Nreds Re-
sides Oil-
Life.

The Nine

lrms that
Give Qual-
ity fa

S WP,

paint, * But after they have been pro-
vided for. the more life and durability
ihat can be added, the better the paint
will satisfy the consumer who sccks
true économy in his painting. -

“ Pure linseed oil, if used alone as a
paint, would give the greatest dura-
bility, but as st is transparent, it would
not cover ‘up ot color the surface to
which it is applicd; being liquid, it
would, of course, soak into ‘the waood.
To give it color and opacity and to
thicken it so as'to keep part of it on
the surface when applied as’ paint, it
must be mixed with pigment, . < ¢ o
At ‘the very “start;’ therefore, - the
manufacture of paint’is 1 ‘compromise
by which you' sacrifice 'some of ‘the
durability of the oil in order to get rid
of its transparency and give it a colar
that will' remain.on ‘the ‘surface, ~i - o
#1f what' was said furthier back about
the effect of lead, zinc and silicate of
magncsiym’ upon the oil be brought to
mind now, the points we were making
then will ‘perhaps be"'a “little clearer
and- the true vajué of silicate of mag-
ncsiﬁmmmg readily appreciated, 5.
7 But pigments ‘or Coloring matter &ré
hot the ‘only ingredicnts in Paint that
affect the oil and that have to be iven
close consideration in‘good paint-mak.
Ing. 1In The Sherwin*Williams Paigt

Ty

-
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we consider there are nine, big items
that are responsibte far its q\\al\ly“;\?‘\t‘l
the vil-life it gives.'They are: "~
“(1)° Pure old-aged linseed oil of ‘our
© i -own manufaclure, + : S w0
+{(2) . The right proportion of lead anfl
nic, R N . . i
N ' ittle silicate of magnesivm, .
8; 2,“ e:cgpkio_na“y zoox:l qu;lxq 'ol:
LN e, o T e
. . » spirits of turpentine,. -l i
.. {2’)) ';;::)rosupu\\_ grindil\gpand mixing, ‘4-“~
"'{7) Conscicntions and accueate supets
“'vision by skilled ‘men.c 7,
i.(B) - Honcsty of purpuse Ll
(Y Brains, v 04 R RN
- Each of these nine items has a di-
rect  bearing * upon ‘the !quality -of
S.W.oD, i ‘Let us look .back at thcm‘
more or less in detail.s ] o
“*Of items two and three we have al!
teady:said ‘enoughi ' of item one:we
have said very little. } It is too impors
tant, by far, to be left until the end and
should .always .have the first place ln
the consideration of paint values. : We

La

hope the day will soon come wheicons -

sumers -in »thinking -about paint: will
think aboutfinseed oil firster il " in
- (Early in our. manuf;c}qrc of pre-
pared paints‘we began to'look toward
ligseed bil tself for some of the, im;
provertient We, were secking in the oil]
tifc of paint. 'Commeteially ‘pure lin-
seed-oil; ‘the best ‘we ‘could buy, ‘we
soon found could bd\madc much bettér

et
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by. proper aging‘nnd,rcﬁning hethods,
We did, all that could be donc,in this
respect . for,.many ycars .and. finally
commenced; the; manufacture. of, our
own oil. Ly all odds this was the most
distinct advance we bad cver'made in
the interest of good paint. - Since our
own’ mills ,were staried the improve-
ment in our oil has been very marked.
It has been a.surprise; even, to our-
selred” We have found it is just as
possible to work for Letter’ guality
from the start in the manufacture of
linseed oil as it is in paint or varnish,
In. the selection of .- the sced, the re-
cleaning after it reaches the mill, jo
the. process of extracting. the oil, the
filtering and  aging=—all . the way
through there are fine opportunities to
improve - the quality of the finished
product.. One of the little things that
shows the possibifitics is the fact that
Sherwin-Williams linséed oil cake, ex-
ported as a by-praduct for cattle {ood,
15 sold at a premium on account of its
cleanliness and because the last drop
of ail has not bieen taken out of it. "'

" Theloil in S W, P.is practically
. dree frons the miucilaginous and other

foreipn substances that. still remain in
the best pure linsced oil uf commerce

ant that helpz 1 destroy the life of the

paint. ... i

8
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,Almhu}.~.ﬁnportant; improvement :rhi‘Dr}‘u
:llsat, wb- madc: in the cil-life ,of The in S. W. P,

Bherwin-Williams - Paint -was .ia" the
kind and quality of the drier.we used.
Acidrier is necessary iniall good paint
to bastcu the pxidization of the oil, the
netyral -oxidization by :the air being
too slow for practical purposesct Una
fortunately most dricrs’are-harmful to
the oil<="“burning .the life!lout of it}
3s the painter says. . = U1 ti o
‘Hy warking out” an’ entirely new
drief made on a linsced oil hase with?
out the nse of resin or gum of any
kind, we were able to greatly increase
the oil-life of S.-W. P+ We consider
that the drier used in 5. WP in no
way injures the life of ‘the oil-—if it
has_any cfféct besides that coming
from its drying propertics it is bene-
ficial. When spread .on glass and at-
lowed to dsy, this drier forms as elas-
tic and duralle a coating as linseed oil
itself. " 7 L
“Pure spirits’ of {urpeiitine ‘can’ be
purchased in” the ‘open’ market,” but
there are many substitutes of inferior
quality, and w¢ have always found it
necessary to safepuard our interests
by strict chemical anatysis in our lab-
oratories. The turpentiie i S.W. P
is only a small part of the total liquid
andt is nsed o aid the drying of the oil
and to keep the paint from “running”
pL
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i Fflicient
Grinding
snd Mizing

~ when in the proper consistency for

use. [t must be pure o veduce as
niuch as possible its effect ‘upon the
life of the oil. I N

The thorough and efficient grinding
and mixing of paint is a very impor-
tant consideration—one that is given
far foo little thought by most users of
paint, especially by those ‘who "use
hand-mixed icad and oil, The final
result after the ingredients have been
chosen depends largely upon the meth-
od of combining thetn and the thor-
oughness of the grinding and mixing
process.  In lead and oil the work is
doue by a stick or paddie in the hands
of a painter. In prepared paints it is
done by machinery,” In S. W. I, this
machinery is of our own design and
manufacture, giving the finest grind-
ing and most thorough mixing. : If,
as was explaincd before, the value of
the ;pigments depends upon . the -way
they combine with the oil, it can be

<+ easily understood that the more finely
- the pigment particles are divided by

grinding ,and the more  thoroughly.
they are mixed with the oil, the better
they can ;do their .work.- Uniform
grinding, by :which the paint mass is
of equal density, and thorough mixing,
by. which the pigment hecomes thor-
oughly impregnated with,the ofl, arc
ismp\zrrtant- factors in the quality; of

190
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** To get the best work ouf of the ma- Con

chines and to properly and accurately

tou
Skil

combine the various ingredients, it is T,

necessaty to have skilled men. -Mate-
rials, machinery and men are the three
factors in good paint-making, and the
men are by no means the least impor-
tant. "The men who make S, W. P.
have had lifelong training in their
work and have learned to. give full
consideration to all details, such as ‘ac;
curacy, cleanliness and “uniforrity.
They have been “brought up” on the
idea that’ quality is the most essential
feature of our busincss and thaf the
paint they are sealing up in the cans
holds all_the feputation of the Comy
pany. ol e, e
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SIPNTS ! it Y Ho
.+ The last two items.in our list of the py)
things 5. W, P..is made of are"Hon- Brc

“esty of Purpose’” and “Brains..’..The

brains give.us the knowledge of what

.- will ;make the best and most econami-

cal paint; -the honesty of purpose

" holds us to it. We have high ideals—

high aims. Business with us is some-
- thing moré* than an opportumty to

" make money. The reputation for high

quality goods is quite as important to

" us, and we are jealous of the position
" we hold. To be successful we must

* be the best ‘and most reliable concern”

" of the kind, as well as the largest. And

"
I
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i{ we toulin’t be the largest we would
prefer to be the best. .- . * .. N
In all respects we can sce go present
" way of making 2 better paint than The
Sherwin-Williams Paint. -But we are
still studying, and we shall never over-
look an opportunity .to improve ;. but
as was said in the beginning, we shall
for no consideration take 3 step back.
WB{(L U PR o e ew
. With .the present agitation of the
paint, question, brought about by the
enactment of paint.laws, we desire to
fnake gur position perfectly clear; but
we feel that nothing we cah say in
print is so_good an argument .foc the
consumer to be guided by as the repu-
tation of our goods and the splendid
© results they are giving all consumers.
i - We belicve merit wins, and will al-
ways win. ‘The saccess of S) W. P!
In the past has been due to-its ‘merits
and we will strive for all time to main-
tain its supremacy i field. s
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v The ‘Right Use of
Ceipn e 3, Qe L L

S P
© i e
HE Sherwin-

L tives and agents should study to be
proficient in the right use of -paint, fo¢
the-use of paint is as important.to the
consumer -as {he :paint jtself, :Every
job. of painting- has -four parts 1o it,
the paint, the surface and the method
of . application :and , the. contlition  to
which the finished surfacc is subjected.
We furnish. the paint only,.with_such
general directions for its, application
ag it Is wise and possible to give., For
the' gpecific use of each’ lot sold the
dealer ‘and the gonsumer are respon-
sible” Aol T
“The ‘tost  successtul “house paint
déaler is the one who ‘thoroughly uns
tlerstands the usé of paint tindér vl
rious conditions; and sells S. WP, %
recommetls its “usé acrordingly.’"He
fiiust have backbohe enough to refuse
th sell it whetre he knows'the ‘condis
tions ‘are unfavorable ‘or *that . unress
sonableresults are dxpectedoing ¢ on
buTHe ‘najorityof ‘dealersihandlifg
painy ¢ither lack the knowledge or are
tog keen bn making a sale.to-safeguard
themselves against ifproper use of the
goods, o That is where the &ducational
s
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